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03> 9301003 360369 Mz560 Bgaozgbs 0odmbos 1930-0560 Hargdol 539603
WOoFIMGHMM5DY.  LmE0sWMMH-3mw0@03M0, R0bBLWOO ©s  93mbmdozmeo  3Hobolo
93980M 506935 smfiergerol 360d3bgemgsb dbsEZMWME Jabowgdgddo. dgoddbs ghHmazsM0
dbsG3MME-gbmgEH03MM0 39bMIgho, HMTYLE 0O I3MHILOOL OEHIMIGHWIMS“ TgodEgds
390mEMm.  93mdoMo  35G930BTgo0 s OLGHMMmOMo  3OMEgLYdo  J;mgwo  Mo30Lo
§obos0dgamdgdoms o 39bmbbmIogMgdgdom  Lsob@GHgMgbmo sobobs 1930-0s60  fargdols
599603 3OH:MBHST0.

1930-0560 §iergdol 5996H03M  3MMBsTo MO0 JOMOMSEO  MMM0IHNLISOMOLS0MM
A9609b305 398033905 9305305060 obIBHMdgdoms ™M) 9bs3509gd0m: dMYMboL-Emwo
0bOMd0Mo 9Ju39MH0dg63HJd0 s M990 DTo. LEdMWMM KX5dd0, WOGHIMSGHIOMIO 3Mm3gboL
3520LGMHMOHO 29H0 YY) WO FHIMIGMOo 35bmbo FmEgMboLBHdTds (0w 0sd Bme3bgeo,
X6 b 35Lmbo, Bomsbogr »gbBo, 3gbMHo GM™MO, BogxIOIwEo s bbg.) AsbLsbrzmIL,
0935 905653090 3603369 m3zs60 0gm  HYoobBHMMo bsBoE, MMIgEois  3M0EH03MILS©
b53o30s 08MmMobgwo 59960306 LsDMPsEMIdM0Z3 3FbM3MYOL. LES0bdg30 s MoBsM©
5000 1930-0560 fergdol bemgosgme HMIsbobEgds Imy393e0bgb, brnwm % mb Ml 3sbmbo,
3560505, 153000 MBOMOd0MO 9Ju39M0396(3J000 FEIMBOLGHMS BBS3L 9379100360L, Tog™sd
3ol OH™3sbgdls 563 8)3539 LMEFOSEIMEMO HNIOMSPMDS 5IEPOSD.

@wO039M5GHMOH Mo dnEIcbobdo 3060300 MEJ3s 303MBOLEHWO 0EIMWMYPOSL ©S
03935  3MBLYMZsBHMOMM, 060300 OEOLEANO,  bsOJoLEGM™ 6 WOdYME M0
3H0(3090L. 059096009 LodbeMgomgeds IFgMowds s 0b6GJwgdG«yswds (9. §. ,,LsdbOgmgwo
330560569 gd0“: 9eob Bgodo, xmb Jomey HbLlmdo, HMIIOEG 396 »WmEgbo) 1930 Fgwl
399m5g399bs  quggdol 3OgdMwo [l Take My Stand. 36090990l 53GMMJB0  LJoOYMBbIL
1»30MMIBM 0bEMLEMOM 3MEHMEL S 3MegdG030HaL. 1930-0560 fargdol sdgemogme
@O BHINSGHMOM 3MWGHMMSd0 MI0bsbEGHMGmo F9dscibgby wo@gMsdMemmo 3MHo@Go3s 90
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3690l 9935L9dS OMAMOEF MYEHOMPMIOMEL 5 MILOLEAMEL. FoMJLoL-Gwo 3MOGH03S
31939 3OLIBI MIMYMBOMO® 0Ym 2obYYMdOE0 935MmE GueErob 35d0balol MOoMHOLsIo
Eimi (1933), ULso3 93¢™6M0  s0fghl  Gmlgmdo  dmgbHom®mdol  d0s09Fogdgdl
35Mab3dos BEGIobol Mx3MHglowo, BHMEIWOEBIOMWO s 3M539dsbmGo 3mIMbolBMo
»XMXbgDom“. 53 foabl o MO0 LoHMmYsMYdS ¥30MsEHILo© ©ToErom dGH3s,
853058 gbes 35mbo doohbg3s, ™A gl ogm 36089369cm3560 OEHIMGHMOMO Imgwgbo.
39160 IM535¢0 Hgwo 3bmzmM™Md©s 0Gswosdo s II mywom mdolb O™ 53sdolE O
305030l MFIOEs  FbodL.  0GHoon®  3OMBIToLGHMEO  Moomdo  Ms30Lo  GOHM-gH MO
399030l 50bodbs, MMI M303ds 5996MH039e9dds gl Hogbo by Foozombmb, M m3zswo
59bomom 30m3MboBIoL FGAToM0@ Lobgbg.! 965 FoMGHM 35d0balo s 39mbo, Bmysws 1930-
0560 fengdol 5996Mm039wo 9BEH03mIMbolG0 0bEgwgd@ewgdo bsdFmms 39530061 500gd35dbgb
OHMQMO3 G9309L0, Indogsy bobgedfogzml, Mmdwwol dobsbog 0ym 0bogomswo®Bdols
@S 95305608 530LRWGOOL  sIMBH3GL,  bmm  sd9M0o3zgwro  3mIMbolEgdo 96
30dMY3000M 0EOMHJIS© 5004d9dMm©bab dsmo FbGOIB, 56 MogolBEgdOl Imderggdsc.
9o 805Bbsm, O™ 301360 BT0 5630599603290 56MTo0s 0gm.

Lo0bBHIOILM 39bgbE0gd0 0BIBL Mgl ESToEWMY050. OBHIMSGHWOWW S3sMYBDY
3990056 099x0b Mm’bowo, Bsdugzge sbYOLMBO, MMOBEH™ oMM, MO 0sd LsMMosbo
b3gdo - g439ws OMOL  $99M03MNWo  EMSTSGHMMRO0L  godm®mbgmwo  FoMmdmdsygbargdo.
Dma0ghHmo 3MH0GH03mbo dookbygl, MM glos gMHm-9gHmo Yzgwsbg 360d3bgemgzsbo smfargmeo
50960379000 OHMIsbol oLEBHMO0580, MYBsE LHMMg© 99 O™ Jdb0osb o306 360336 ™36
35690L x™b BEs060930, MoE05d BME3bxMO, ¥Mb ML 3sLMmbo, BmGs boww 3gOLEGMbo s
1b3900. 3m9H0sdo oblisgMMGmgdom 608369 m3z5605 WbaLlGH™b 30mBol, 396900 BGsGbYOLs
@5 90059 35MML 100530l J9dmddggds.

©OEO  ©J36MgLoOL  bsbs  AoBLOIMPMGO0  BoymBogho  50ImBbs  5896Mm030L
LodbGOgmolomzol - 1930-0560 fiergdo 9990030 WoBHIMOGIMOL olGMM0sdo 3bmdowos
OMRMO3E  ,,L00bOgDwo  MHgbglsbloL”  g3mds.  Bsgombsio MY BMYOLOZIEMOGMOM
3639900l FomBmbohgbo LsdbMgmwEr Fsboersls odsMmmMs3bIb MMmM9gbo, geob Ggodo s
X6 Oy MH9gbbmdo 3mgbosdo, BmE3bgMmo, GHMAsL 3MwwR0, JgMob gb 3mOmEgMmo, 9Mlzob
30, MHoRIOE M0mo s B3gd0 3OHMBsdo. Foblo3MmMIBdom 3M3MEsMMEO dobs
©9H93AOMO0  ©5 930300 oLEAHMOOMWo  MMIBId0, OMAMMOE  0gm,  FoPIWOMS,
F3Ops98ryembo (Gone With the Wind), 9. §. ,,Jocoms M0Isbgdo” (gsbo 3gOLE0L Back Street,
Mqobg gowob All This and Heaven T00). 50539 s>m{iengmemol go3wgb0sbo s3@mcmqd0s
5MB0B5 3530do s MmOLME Mgulo.

T y39mebg  3m3mmstmen @ 39396056 arodg®o@mece  Bofe®dmgdad,  G™Igwos
0600030050 bEHMMO 3D0(309005b 3060L30MEIOMOS bm3050LEME/3MINBOLEHWG
309d3H030bab gob Mgbwol The Fountainhead (1943) omg¢rgds (ob. Yannella 2011: 17- 20)..



B30 935X IMIO® JIOL MMmE96 RMIBROL FMbEBOYds, MM dMIg3mrMdOL
©03J> FoBIEBHedds AHgMengdlsz s d30mbzgmlbsg oo ™ dobgs F3Mg@obsmgol (French
1967: 2). @o@gMsdts 005696@GH M6  356mbbmdoghgdgdl  wmatdm 993900905690, 3000
oLGHMOOMW,  0EIMNWMPO0NO, LMEOIWNE, 3MEOGHOZNO ©@s 5. J. 3MMEILYYL.  SEBdSM
9609369cm356 Bog@BHMMo Mbs Bsomzswml 1920-0560 Hengdol gduds@G®mos@oms  msmdol
dM935¢0 oMo beroll  odGMbgds  539M03500. 83  Sofigrgeol 539030
@0 3YMGHIMHOL 0535600 19Tsd §30bMT0IMM0 30oRBO S ByEOMBIWMIMHO ©YHBObEJAMSE00L
LogO®MbY. ©9030© JobEBIHOL SHBOOM, ,,LodbMYNMEO HYBILIBLO™ obs30MHMdS 08 BogEds, rmd
360BobL LEABOYMO IMIBIYIMWO b3S, B1oEYD OLEAMMOOL 533900 gdo - LOWIGOdY,
o6 3b0o, bgedm356M¥Mds, 65Ol 4963 - 339 SMVYMHPBYW A5sgEbs (Mintner 1994:
204).

1930-0560  fargdol  5396MH03Meo  @oGYMsGMOHOL  doMoms©  (H)bwgb090L
396LOBOZMI3S  MOMOIONROPIBLSON  BSJHMODs  Fgwo  3M33wgduo,  GMIJos
300320 © 3MGHWOHWME BOI0MBMS JOMBELOMBE 3w)olbdmdl. oo I 3MgLlool
bsbols @0 GIOSGHIOIO 390bogol 36535 x39MH 369050 Jabol obgomo
MOHM0YODLF0bS50AIM  BHYbIb30900L B0, OSXIJBHOIMNOO s  53d0Z5E9bEHWOO
WO0IOPT0TMMYDS, OHMYMMOESS  3MWOGHOIMNOO M5035¢0bdo s 9. §. ,,9U3530%d0",
@0 3JM5GHIOI0 ImgMHbobdo s MYo0Bdo, MYRoMmboobdo s bozombscoBdo, 8bgds
@5 5530560,  BmbGowaos s  dmdsgeol  0dgo.  1930-0560  fargdol  539MHo3meo
w0 IM5GHMMHoL oligmo 6031900, HMYMOOES XMb BEI0639308 0953398Ls @ ssF0s698 Yy (Of
Mice and Men, 1937), dobogg dmolbsbgdob Jhg36980 (The Grapes of Wrath, 1939), 56 00m®b@Emb
50Ol £3960 Fs¢rsgo Bmfjomdgb, MM 58 wo@gmo@MHmwo g3mdol Lobguwrgds Fbmerme
,» 0O ©93MHgLOOL bobs™ 96 ,,Homger Y390 LOFMOEO0L A5ToMEH039ds S Bs0MYIsOMZ560
dbsG36Mwo 3MmEgLgdol 30O BsMBmgddo dmg3g3s 09693ms. 396 ©390sbbagdo 1930-0s60

Pa0gdol 539003790 3MwEHMGmOolL G™A 3waoLg F9gxaoLgdsl, MMl dobgyzomsg s

Doy 9gBHo  bbol  9sbdogBg  sd9M03gwds  APgPHrgdds  Fgoxzgdbgl oy d9fiy3039L
dmMbobGwo dmdMsmds (3o@. Denning 1998: 120). 53 sofiengmel bdoMos 533589096

OMymO3  3OJLoLEHMOo ,,bME0sWMMO  MJowoBdob” oghH ImEIMBOBIOL  Fgz0{MH™3z9d0L,
»MBOM 3603369003560 LoBMASMYdM030 F0DBEJIOLEMZOL ,,L0GHY309MO 53MMDSBHOIOLS @
9B09H03O0 BMOIOL MsMymazol bobs (Bogardus & Hobson 1982: 3). wdEoms gl 99935190900
099563bgby  06GHIXIIBIIIOOL  803g@IMIPBNE,  LIBOIIAHNO  TIbIYIdIPL  IBO™
5069353, 300069 g3mgol oGO 3H9bwgb09dU.

@OBHIMSGHMMHOL  0IMEMQ0Bs3ooL 533356  3H9bgbgosl  M3oMmOL30MmYdMOS
dmgmbobBms gumYBH03Mcmo 9Jldgmodgb@gdo s bgwmgbgdol Jabowgdol ™300080%bs,
03003056 5396MF9bs0 go8mbogds. dsMJLobGHO 3M0GH03MLYd0, 30M0dom, TboMl MFqgM©bab
W0 BHIMIGHMOMSL, MMIgeros bogmzgEmomE 2olvggdo 0dbgdms Moaomo d30mbzgEolsmgol,
©md dobdo M93EY30w)O0, 39530MmbYOHO LvyErolizgzgmgds 3590303900bsm (30¢. Mintner 1994:
185). 50 G030l 0oGHIMsGHWOH0 bofomdmgdgdo 5J3gbBL 93990l 0bo30@OL JeslimdMmo30
360096900l BsBMYse0d9d0L 3MMEgLBY. oIS, FMMWPOL R« JBMSI9B0 (Jews



Without Money, 1930) 533000966 ol b539G 35303005L, MHMIYEdo3 Mg obd Lsodo
B50565 LOMHE93900. LEdMEMME 030 FoMJlLoBIol d0dEY35¢0 bgds.

SofiEgmeol 439esbg 36mdoo MsTs 95303308 dqlebgd LEgbsby Ws0Ys. gl oym
3WonmO MmEgALbol Waiting for Lefty, GmIgerog 0maghgds dgdsboeroo - “Strike! Strike!
Strike!” gl 9gdoboro 50@SEgL OMaMME AboboMdYTds, 1939 9MPOGHMO05Ts3. 00 TIBIBES
OMmO3 d935bo0, Lsoobsg 0335 1930-0sb0 fargdo (“the birth cry of the thirties”) (Conn 1989:
399). 30gls gw9dd9g3900L L3I gd0m 533000gMOL bbgoaolbgs bEgOml Homdmdsygbgwms
3990M3000905L, OMIWGdOE 995505 03 GINMYWO  5M06  FHoduol IIPMEgds©  0FwYdomb.
300MMILO 2oF0M3905 O 555509 MEMO FM3YMIMBdS Bo0 503Gl 2505303Mb.

000l 3608369em3563s MHMEds 53 G030l 3MMBols s Mo eyosdo 9. §.
»0BIMGMOMo  mdgdo” (literary wars’) 5003035,  963005OJLobEH s  gobfigmdoco
WO GHIMHSGHMOHIO0 935365 9360303990696 doeJLobEGwEo ©MJG®0bgdols
@0 BYM5GHIMHOLIMZ0L 3949603900 Tobooggdol GH9Ybgbi0sl. olgmo 3MH0EH03MLYdO, HrMAMMO3
093696 5300003 ©530 5 MO0 BoEro3BO oK IJNYIWSE 95B39690B96, O™ O EYMHSEIMHOL
30360DTol 3OMYMs35® F905J39308 F9IR0 0Ym MHMBAMMO, SMMMABMwo FHoMEmds
(Wald 1982: 190).2 856Jlob@ds 36003H03mbds, 303U8s 50056Gs, G0 ol ©slsdZ9ds© JosRBOs
©@OoBHIMIGHMMHOL SO 0EIMEMPONOO  3HbIbEoMOHMds  Mg3M-EM30MMHO  Mm3EH0d0BIOL
20L5030390o (Foley 1993: 354). 3ol 8999y, M3 09950EbgBIMs FOMsDY dobbgmgowgds
290035305,  ,,00IOboLEHWWO  BOLYMYMIGIOLOEIOC  ghMYMWGds 9L OEOGHO
3003036 30D0o300©  Bsdmygowods [Howe,1982:25]. 89dstbgby  dfgcowoms  bsfoel
LodFMmd 353806035 039O J9Y3M¥YS M950d0b LOLLLE0300, WgMb GHGMME30L 93boms s 1939
Dol 53590LEHYO aBsb0sLMD IO 35gd@0m. 0lYMTS 3MEOEH0ZMMSE 56500 YdTds
3P9g0as3 30, OMYMOOE 0gm XJ0dD BoMGE0, 50056, MM ;Yo smfjergmeol dsbdog by
obobo  HGBLHMEO  aBol sbgb s 8gdoboz MG  08gMmEGdPHI6  3sMGH00L  FBITBIGIGME
30030  WMHBMBRIOLs @O 3OMPMSTJOL, 53, BOJBHMOM035©, ,,00@gwgdGH e MEO

0300003309MdS MBOM 04, 3000609 0bGHIWIIBHICMOHO M335aL3woL dowrozo® [Farrel
1982: 205]. 5L 999099, M3 ©15305 5 Bowrodlds gossbowoligls Partisan Review, 8cgg®bobdol

5339 900g390MEs MMM IFIOWOl sdM30JOMdOL 60dsbo, ,,d39w Fgdsmbgbggdl“ 30
5360303900696 MmadoEH M0 s BowrolE Mo 563H0M©IMBOLEHWIO FowMmbmBool QoM.
LYo  dMOBEEIOGAL 2903390 Lo®wdz9geo  ooBbs,  Boa®oed  Lobsdwgowgdo
dbo@3OWwo  bsfomdmgdol  dguolgdol  3MoGgMmowmds  3Mm3MbolGMOo  0EIMmEmaool
beMEdglbdol o 3MFoms  3slol  G93mEEo©OHo  bErolizggmgdol 4503039058  MBO™
360303mbgdo 800Bbg3w0bgb, 300069 0535 93BMOMYOO0. BMVIMS BMEP0d S MHMBYME) Tmedsbds
©535x%9MYIW 583969L, MMA 0l 53EHMMYd0, OMIWGIOE 0530560 bsfoMmdmgdgddo bLmEoswrmo

2 3039960LGmOmo  IFgMrermdol 3oMmzger 360d36gwmm3zsb bodmds sdgMozol  Fgammgdw  IBsGHIdd0
0m3wgds Proletarian Literature in the United States: An Anthology (Granville et al. 1935). Gmam®M3 gow03
05695 50603653, 93 sbMEMyosl sbers 13gEOIOLEHIBOL FIMES S0M306 JoMbrEMBdL. ,500 FMEOL,
30L5 K9O3 30MbMEMIGD, 561056 ¥Mb ML 35LMLO, ¥JoID BsGYWO, 3503 YO, IbalGH®b 30mbo,
60RO M50M0 S JXORMME mEIGLO (Yannela 2011: 14).



30D0300L 259MmboE39L 30 MdEDI6, 15305m© MM JumgBHOZMNO BMMTJOL J0doM 530096
@5 56 dgodegds 3500 FBOEZOMO  LHTGIOHML  FoGRREgdIOL  O30(MM3JdS  0M0YGOO
1»300MWYBHOMEO* 56 ,,bmEosMmo MHgooBdo“ [Foley 1993; Schulman 2000]. 58gbody
990563bgbg  3m9gH0,  0oQ90Mo©,  F0TIOMSZS  ,,dVOE0*  gbols  (Mg3wsdotqdol,
ROGHMAMOBo0L s 5. 0.)  99mygbgdol  ImgMbolG e BEMOBHIR0L  M503ZoEIGO
30030329600 30H0E00L 4o8mbobo@s. gbaliBmb 30mBo Mogol wgdsdo Come to the Waldorf
Astoria (1931) 63390056 69303l 5943936 LdGOOI FMHMOYdS© MBI SOMMS O
3035005030 15305600 dMbdgdol BMbs© 395wOMOHBO s0MHRomb (“choose the Waldorf as the
background for your rags”) s olo@o®b 08 5530569096 gOmo, ,,OmMmIwgdos mdagbo
dOHM™3om 20d0MEbY6* (“the men and women who got rich off of your labor” [3o¢@. Schulman
2000: 266-9]). 3mgds «bgzs0 0ygbgdls IHbgds6g 3IMBOLENO MBMBAIOL, ToaE50 35OHMPOOLS
@5 VLYMOEMWo  F93060H0L306093900L oo 30mBo Food B doeIMBOEGdSL 560 FJOU.
9650 Mo, 3Hoge M390L9M0 Mog30L dz30M980b ogbdo [ The Book of the Dead, 1938]
90356003l M15035¢ e IMBEL, MMIwol LsdMsEgdomsi JOHMTBIML »Mbsdgdl 3mgdme
9bsbs o 59MBIM0EIOL J3303GIO0 2303 Hogbosb, G55 THOBIOIWOD AIFOWIOI0M
RO 8005089305305, 300009 BgdoldoghHo FdMswro mHBMbao. wgdbdo 9gHMBbgmL 9efydol
95050 bgermgzbgds s 39doczbgby 0gmeEma0ns. 08 3099d0E 30, MMIgdoE FomJuobide
0Q9MEMRosl  359mbodpegbgh, bdoMs  39dmoygbgdm®s  ImEIMbobGwo  Bgdbogls.
0525005, OMsdsd0 Waiting for Lefty (50¢000s D03560 599@00@GHMmMm0sLs s bggbsl dmeol,
95996909 do  Abobomdgdog MHg3050, GMIGdOE 290MmbE396  3MMR 3530060700l ,,bTsL".
3m0@037)M0  3095930B  GLMYGHOIMOO  MZOBIDBMHOLOM  JIBLOZMMIMGO0  goBMmOMBI3S
doduggen  9bgMbmbol  Winterset  (1935).  sbg®lmbo  930bs@Gogh  3mEo@ 0360
oOHDEALORIMGOOMS S OOIBHIWIM0 oONBGOI0M F5M[3gME BHMOR03v9 F99IAJOU.
309Ls Bsdzoe 5303531 9Bwydbads - 1927 gl goslivsdsMmegl s 1033OMom LY IL
0GHOWogo  9gdoacsbGo  9bsmJobBHgoo bogmws Logm @s doOmmemdgm  356393H0. 30gLd
w9dbssds  IFIMOWO, 3MYGHIOO  ©OJE0S  ,,9M5MYoOLEHWIM0SY,  93BHMOL  0sbsTgMm™ZY
509603530 d90mod3l m930LvGeo  gJLom  FOTIMMDMEO  EOIMYJO0, COoMo3 LSIM
39639&0L Logddgl d9dudocmr¥Eo AslidEod0L gMm3bvI GHEMORgIOOS® 59393L.

GadbBo,  Omdgwog  y30wsdy  P@Hd  ME3g3L  oGJLobAYo  WoBIHGHTOOL
LEBIOIMGO390L, MM SOOL XMmb ML 3sLMLOL BHGOWMYOs sdd (U.S.A.). GmIsbgddo 42-9

3503¢m9¢mo (The 420 Parallel, 1930), 1919 (1932) oo oo g«yero (The Big Money, 1936) omb
3obmbo  Bogsbygdm®  09ggbgdl LEAHMVIGHMOOL  s3gdol obgom  ImEIMBOLGME  3MG0bi3039dL,
HQMM0355 MbOMBOL RMRIBE(309, 3MEEH039MOL39JEH0WO MHOMDS, IMEEH0IOHM-bmEH™m309,
Ubgoolbgs  Lsdhghwm  gdbogol  F930600L306Mgds,  FsbOMS  Bo0MLObYMOOEIL  5©gdMEo
0GHMMH03M90 bLEHMBHIR09d0 ©s 3639630930, MM 599M030L IM35¢bT0sbMds (“sounds of
America’s many voices”) (Pizer 1988). 8{965¢00 dmga300mbOH™MdL 0dm®dg@0 396LMbsgol (3bmgMgdols
583536 306390 ALMBWom M0ED O Y3MYL0SFEY; 500 LoWYgBHMO bsbgdo Tbmem
DMy IO 033900905, B35, OMPMOJ ,,0589dL 589MH0IW MdYIgbdo®, Fomo 3bm3zMYdOL 5339
1Mbs 2olig3l 539M030L OLEHMMOOL M30053300 0LYMO MYIIMO G0YIMOL dOMYMSR0HdO,



OMZMO0(359, F5Q50Ms, 3M9H0IbGHO 3MNPOMY) Mowlmbo, sOJoBgJBH™Oo BMI63 Wwmo
(5000, bLEE0SEOLEO 09X0b EIOLO s BBZ. BHMOWMYOOL 68 Mo30 OIS 2obLL3s39dWO
3996030005 ©FgMH0o - 5 FoMIMOPb00s LoasHgmm LESEBH0gdOL LsMIMMIdOL JMEsgd0,
303G 0 BodY-MHgdoLs 099 Loy sMM sIMLZWYdoL 3H9duBId0o, o3 oM Jom@GM™MdOL
9050930905 0fi3938, MMAMOG ,,300050OO0 943035 gbG0 0oLy, O3 YIMOIOLIOM
dbobggeds 990degds 900d3sL 306mgmEmbocosb® [McDonald 2007: 72]. m&®3mEo0090Hmdg@o
0530 ©19M0os F9dbozom, HMIgebsg M300 ML 35LMLO ,,3599MH0L MZsel* (‘the Camera
Eye’) ¢fmogds - gl ogm dmg@boldmwo 9dudgmodgbdo, Mmdgwos dobbsw obobsgws
930mdobg 06GHOML39JGHMEo s 30mgGHWIOH0 I90GSE0JO0L 25TM(3gdsl 36Mmd0YMHYdOL Bo3ool
&996030L, oML gdgmo [obswowgdgdols s 0bEGHIBLOWGmO 1LYd0gdBHWMMBdOL Lodmsegdoom.
obMMdOL  goool  y4mzgeo  33w0gds  0fi393L  Bo®oGogol  ME3g3sL, bmem  sdy3s6m0
ROoxd9PGHo30s  bgdofgzbom  BMLGHe©  godmbs@ogh  0dGmMobgwo  5d96M030L
LoBMYIMYOM030 3bM3MIOOL  JomEHWMEOMBISLS © TFobogob §obosswdwgamdgdl. gl ymz9wogzy,
LodMEMeM %5330, ,,5090039¢0 9OHOL 36069306 95399@L Jdbol [Conn,1989:408]. GHMowrMmyool
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Gvantsa Chikobava
Ivane Javakhishvili Thilisi State University
The Thirties: Great Depression and American Literature
Abstract

American literature in the 1930s was heavily influenced by the era of Great Depression —
deep political, economic and financial crisis found variant representations in American prose,
poetry and drama. Despite the crisis, writing itself flourished. New plays were staged by Eugene
O’Neill, Clifford Odets, Maxwell Anderson, Thornton Wilder and William Saroyan —
playwrights whose work is regarded as the nation’s greatest dramatic achievements. The decade
is also often described as one of the great ages of the novel, encompassing the best works of John
Steinbeck, William Faulkner, John Dos Passos and Zora Neale Hurston among others. Langston
Hughes, Muriel Rukeyser, Kenneth Fearing and William Carlos Williams were among those
making significant contributions to American poetry.

Vitality in literature cannot, however, be related simply to the issues raised by the
Depression. The imperatives and impulses which drove Americans to write were as diverse in
the 1930s as in any other decade. Focusing on the ways in which matters of radical politics,
national identity and ‘escapist’ culture were examined within contemporary literature, this paper
discusses how authors were pulled in various directions at once: political radicalism vs escapism;
literary modernism and theatricalism vs realism; region vs nation; man vs nature; and nostalgia
vs hope for the future. Versatility of the literary landscape reminds us not to reduce the literary
1930s to simplistic notions of the ‘Depression Era’ or the ‘Red Decade’.

Key words: Great Depression, Southern Renaissance, literary modernism, melting pot, escapism



