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do0dogMmo bsdgsemls gbmdMoz0 LMmsmo xmb gomeBols
»,9056mBol 3mdzol" dobggzom

60bm dsdm3zs830emo
053Md 4Myg05330¢0ol Lobgermdol mgesgol Labgwdfogm mbogzg®bodgdo
e-mail: nino.dzamukashvili@tesau.edu.ge

53960 UAdsBAool  33em930L dobsbo ,,Ag7bAdo  GaFbGHTo ™ol 9bmb&moz0  deasgdenemedgbols

33019355, 00 0632009« 1H0  Jsbslboscgbmgdols g3sdmzangbs, Gsbsg GfgGsero xmb  Rseembo
099690l 58  dowdogto,  oboersgo  LsGysteml  sepgtoborzol.  Goz0m90  bsobdgegbe,

06535e7R90HMm560  gbmBGOgo  dsbsgwrs,  Gmderooss  3sodmpgdaemos  (HEsbrIboIbBSCIBHO
bsdystrea baggcemsdo. gb dghs 3603369¢0m3560 9686030 Jeaho30s, 30650056 Lmtg gb bsbo
50e93l b5Ps68098b ol 9b035¢77% s10gMs@MBL @5 @3B0

153356dm  Lo@yzggdo:  GHMabb39bgbGowwMo, Lywog®o, ,,G9duGo-GgduBHao”, dm@ogzo,
96md®030.

36mdowo  0bymolgmo Afgeswo xmb Bomanbo (John Fowles, 1926-2005) 08  s3@@Omo
6o3bgl 90937036905, GMIgwmsi bgewgforgdem MMAMGOE MmMoyobsg®o bowsggEol dgobHgs,
31939 9bmdMm030 MLEIGMB0m d3omMbgzgms Godmm Tolgdol om3gds. B3gbo sHMmom, geMom-
900 333Fmeo dm@GHoz0 Gog SHesgl dob 3bmdogn 65§sMm3mgdgdl (The Collector, The Magus, The
French Leutenant’s Woman) 560l m®3530 695¢0mdols sbobgs, mMsgo 9m399mermdgdom 0sdsdo,
dogo  LowyggBHob GMRMOE 0O  BGHMYBOL  Pomdmaghs. godmbsozwobo sy bmggas
1,00560mBol  3m8305" (The Ebony Tower, 1974). &gdudo Loglgs wodm@mdosms dmgwo {iygdood:
095000Bdo s SOLEMIJ30MmboBdo, MY MMHO S FOPMEMYOWOHO MM, JMbgMO®IobBdo ©s
503mbo, sbogsbOEmds s LodYMmY, bgwmgbads s bMaMYds, 4o0dYEOMds s Lodbsowng.
05350 bmgzggol LosmsmGog ,,gdsbmbol  3m330" bGHomgbss  ,,b30¢grmb  dgzerols  3MI3sb"
00356>:009d0m, MHMIGbsg XIO 30093 00OV ,,dgds0 Jgdsdo" 3b3WYd0m; Lmemdmb dgxy
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doxb1mob ggel L3ogrml dzeol 30336 5sMGAL (J9dsms-Jgds Leagomdmbols, 7:5, 2013:489).
0039, Bombol  bmggmobgmwo ,,gd56mBol  3m830" 3oz MBG@ dgdo 99-20 L-ob

©oLsfgoliol  Fotgr  deggligen MY OO  bmMzMdoB  godagMmee, dgmEbgdg  5@sdosbols
LYIGFEMBYEML SBEGHOoMBo 9393e0bgds  (https://en.wikipedia.org/wiki/lvory_tower).

Bofotmdmgddo  sbsbyaro  GgoMo  LsdgsOm s Moo O™ Y30MoL30MEIds
23903 Lsdgs®mb, JoMMEMAOMEOO, BMEIIMOHMEO MJdmeEgdgdol s gabgdol EOML.
B3960 LEsGoob 33amg30l dobsbo Lfmego GHgJuGHol 58 Bowdogho, 35MoEgEMo, Mbowsgo,
053650 BJoMms© 190MHgLs© LMEogHo s 99Mdbgdso LsAYsmML gbmdMmo3 Mbybg 33w93090.
P39bL 50mEsbsl 30 GoMdmoygbl 03 gbmdMog dm39dErmdsms [omdmbgbs, Momsz 3wobgds
dPgol  obyzobdmmo sMBg3s60, MmEaLsg 3 GHMBLEIBIBEGHO Lodgs®ml 539EHY39wgdL;
HmIgo wgdbozmo BsbsbosMYOEGO0m M) bBHOWOLERMMO bgMbgdom sofig®L dsL.

™m0 LodYzom  LoggBHDBY:  oboasBOm®s,  ToaMsd 339 @bmdowo  ggMIfge-
BLBGMsJgomboldo 930  owosdbo  WMmbEMmbosb  F0gdsPmads  Lagg®abygmol
BOowmgmom, dMgEsbdo, Mmoo  499LsMBdMML  Lobgergsbmddmee  Tbo@GzsM-gaqbsl  3gbGo
dMglerol. 39660, GMIgwos v33g IMsgowo fawos bgdsgmuwmdom 9doa®ms30sdo 0dymegds,
0065 Jowndaohgm, Gygdo Bogwrmen 0500980 ©E30s. ©I30©0L  LGmMAmmdol dobsbo
Jobogrols  dgatmgzgds s  Fob3obdgarmsb  0bGHgMzoms, 306500  Foboslio@yzomdol sk
3919330096 fogbobomzol, Mmmdgwos  39bGolb  gdmzbgds. 3960 03gbs 396  0@96L
BLGMJ30mbolE s yzgams 00 —obE bgermgagsbl, Gmdgadsg Mgowvy®, Fq9ddscod bgwmgbgdsl
Dm0 5J30s, MHMI 930l 9dobos 303, 3900099 Msz30L0 bdEemgdom Ebmdowds 3966G0d
3obo 06@)H30M g oMo Jombmoliem.

b 53 999bgds 65§ommgdol 9bmdMm0g Jumzgowl. dFgMHowo oo MLEGSGHMd00 094gbgdl
dbs@3OM  45dmabobggarmdom  gbsl,  3sd0bss,  OmEs  0ao  B3gMergd®og,  $99y39ybom®
4mM39wEEoNH MHMEHobsbg 9maz30mbOMBL  (JoMHOMIEIE g30vyMo Lowobxom, bsbsg FdMswo
0683mMo30veo b oMmbomwo Gmbom, wbzos LIBdMGHBMO s FoMAMbYo RMDYdOG).
0939, Y39woxBIM0 033090, MHMPYLSE 93G™OL dgmeg dm@oz0 Fgdmsgal, Mmam®mE 936M0swo
bogo bobogbg — gl baBo of 93506MTo390L, 9MTJE  IR39BOIMIOL s TMsZoe oMbzl
29830P9bL.  BomBob bmgzggurs Bmy 3ombzsbg 30MEPI306 233908 3oLblL, Dmaby MIMIEME
00939600690L  (Foa™od 505Dy Lbgs @OML, Ubgs LGHsG0sdo). gl Fgmeg ImGHo30 syl 03
0003096, 35O,  JoMMEMAO0NH  Lsdysmmlb, Omdgeog  dgodergds  sOLYIMDdES S
390dwgdmEs o3  9OLYOMDdS; Lodgsdm, MmIgwoi dz39wo  39EGHHIOH0  MJdMEgdgdom @
9396090000 5MHOL BoLsBOEMYdO.  beErs Robobero 4MABMBS, ob, o3 396 9b30m5MS o
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3960 dmbs, MHmamOE 930530, bmgqgwsdo momdmb  AsaMmdgErgdss 93 Mo0bero  g3mbLol,
HIgEmoob 3Mg5¢o LHmMgo 39660l bodymugeol go®dgdm 00gdEs Lomsggl. fgcowo o0
290mOBgM@  gbsl 3gMbmbsggdol gL @aGgbowo MmAbMdOL  sMfigMobmgol 0g4gbgdl, Moomss
o d3zgeo 93mLgdol 4doMgdMB s5bEMgdl. mdi3s Loob@GHgMgbms ol dmdgb@o, MM sdsl 56
doMBHm h39gb 969 93000b3gwl  359MdbMBdObYdL  IFgMHowro, Ms8g 5Tl 4MmIbMdY6 Bmgzggwol
565990MH™39 3OHMEMBoLEHI00. 0Lobo 163aBdBYMEGdO 500D 53 sHowo obgom ©s g3y
00mJMl 0doMM0 MmO, ,,5030¢0L Lol 3sdmmz0dgdom.

50 1oAYseMb  A5IM(39TL BoMEBo sbgMbgdls IHszswo bgMbols dmbImdoo Lbgssbbgs
063303 WMe ©mbgby: 0dbgds gl SEoEgMsE0s 0¥) 3MBLMBIBLO, A5TGMMYDS, FMISWIGE0S Y
35650gemmo  BEGOWIGHWOH900, TgBHoxmOs 0¥ LoddmEm, Lobmbodwmmo ovy bEHMbodMGo
§930@900. 439oxqmo gl — Mbzs 2sbxgbowo GgduBHol 98 BMLrdxbEHQdT0, Jdbol FsMmss
MEboeo  d0dbozger 9bMdGMmO3  SBHIMLBIOML, 3300005  FIFMOBGMEL  IbsGBYBO
Bmg9wosb.

3900099 6009939800 BOMWDBO BMYXIH F0OHIZ0M, 53GHMOOL I9EY39wgdsdo dogy3zs60db9dL,
M0 5, 58 FoMEMA0MMO, GHMIBLEIBLIBGHIWMMO LsdgsmML Lo GHMOsEgdL. BmaxgH 30,
OMamO3 Bgdmnom 50360869m, bowml bol 038 god@l, M@ 535l 39MbmbsggdoE 993569©
2496030056 o g™dbmdgb: “Coét was in another universe, one and an eternal day's drive away” (Fowles,
1980:129), (,,3mGH30bg ULbgs LsIgo®mmTo ogm; gomo @5 FoM50o oL  bogsgro  4bs"
(3omBo, 1989:82). LobgHgs 3mBLMBBLO [n] s SLMbsBLO [ei], sLgzg BGoMgbe.

™m©0a0b65¢0mmo  JgBoxnzm©mYO0 @S 39O mo  LAHOMIGHOHYdo  a3b3wgds 999
RMoxd96BH8o:  “Once more he had that uncanny sense of melted time and normal process; of an impulsion

that was indeed spell-like and legendary. One kept finding oneself ahead of where one was; where one should

have been” (Fowles, 1980:115), ,,0693 oL “3bomMo M58 0aMIbM. oMMl O™ JMHIdMPS @
g39s LoBzMo 08EGdMES; MOMIMl XsEMLBMOLS s DBLLdMHME Lodgs®mBo 03ymRgdMs"
(Bomebo, 1989:71).

0O MbEGHMI0m JIbol BsmEBo g0y BMRIIBAL: FgBIBMOYO0m, T9EIMYOIO0
245003m390wo @gaqbgd0L s MJdMegdgdol gdm obgg obdol, ©I30O s 0Bs MomMImb
90X 500MgOMgdo 56056, 000gbs dE0gMHOs ,,50A0MOL EIEOL" dogns. Momdml 8s0 Bmeyl
M350 BHOOLEBO s 0BMEEs ©P6SE: “In the background, the black wall of the forest. The dew was

heavy and pearled. But it was warm, very still, a last summer night. The ghostly apple trees, drained of colour;

a cheeping of crickets. David glanced secretly at the girl beside him;... It was here, now, the unsaid. He knew

it in every nerve and premonitory fibre” (Fowles, 1980:114), ,,0m060m &Yool 3bgwo 3990 hobos.
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0obbg 6380  oMRSW0E0300  305RMIPS, FogMed MBIOWMES s 359600 56  0d3OMEY,
Dogbeols  doffyH ol sdg ogm:  sBOOEgd03000 0©abgb 3sdeol bggdo, MRBIOMYOO;
FM030bgdo 258000 FM03F0bgdbgb. ©q30ds oo dgbgs Joarodzomb... 5 ogm sbaws
ol LodoOmeng, §gwsb wmmddgwo. ogmEs s domgero sOBYBom MmAbMdEs ©3oL" (Foebo,
1989:70).

90 s 00539 039M0L [s] 900G IM300m @S 3MbLMBBLom boglgs F9gao dsgswwomo:
“Once or twice he patted her back gently, and stared into the night and the trees, saw himself standing there,
someone else, in another life” (Fowles, 1980:116), ,,g0mbger mv) mOxg6 Br@aby b5Bos dogmgcds
5 M3d9Ls s Hggdl Asbgs; dmghzgbs ©I30®L, GMT sbers M30mMb 3o 565, bbgs ogs sbews
5d ©5 ®3000Mmb6 M0 MYMOId©s LBsZMMIM MO3L, M) 00 gowsa LblL" (Bomwbo, 1980:72).

bbgs,  BHMbLEgbab@smmMo, Towdogho bsdygsmmlb  sofig®obmgol  dFgMowo  0g4gbgdl
99mE0me  @gdbogsl, dglsbodbsg TgEenmMgdl, 3sMmomgume LEHGMIGMOYIL: “There was a deep
nocturnal silence, both inside the house and out, as if they were alone in it, and in the world. He felt he had

travelled much further than he expected, into the haunted and unpredicted; and yet in some strange way it

seemed always immanent. It had had to come, it had had causes, too small, too manifold to have been detected

in the past or to be analysed now” (Fowles, 1980:109), ,,05d0b 0@0s09ds 0@d, dobomog o
3909053, 99 LBOAYsOMT0, O 29aMbgds, FsMmEM3S 093696 08 Lsgs®™mBo. ©Y30wO b3zEIOM.,
Omd RGe JmOb 53005, 300009 9ambs, oS3 0Mdogls s Fsbsdg Folomzgol w3bmd
dbsM9do, s 35063, L330M39WsE 3MbgdMmoz0 9h39BIOM®S Y39wsRIMO. gb »bs ImIbEsGOYM,
d0Bgbgo0 0ym sdolm3z0L, ™MmEmbo oMy, M3 5939 LEMEbMEIM s SbErs AsgM3z305M"
(BomeBo, 1989:66).

©5 300093, BYY OMAMOE LoddMEIM, OMPMOE SEAO0Wo OHMIOol Fysgmwdos Moobogdol
Lob69933560 dobs Mool Molins oEMEro, BoMow #3b3ads bmggwsdo: “And more silence,
as if they were quite literally in the forest; the way hidden birds sing, spasmodically, secretly shifting position
between utterances” (Fowles, 1980:110), ,,093 ULobmdg, momdmbEs GYgdo oym mEOMO3) ©s
bowsgo Bo@Ggdolb F033030 gldmEom, 00smo MBobsMo ooxkMgbs" (Bomwbo, 1989:67).

olgg M™G0Q0bs¢r Mo IgBHOIBMMGO0, 303gOHdMS, SWOGBHIMOE0sS Imbmigdmeo  dbsGZMOL
39660 dLeErol Jowdogm, MBobs® LsdgsGmbmabsg 3m©dogo 353806H0L dqlobgd. s3sLmab, 39660
565 BoOGHM  MoolEBHMOO  FboBHZOHMO0L, 903  bsdzowo  3bmz®mgdol,  3969d5Lmb
356M3mbosdo ymaybol dbotgBgs: “Perhaps it constituted the old man's real stroke of genius, to take an
old need to escape from the city, for a mysterious remoteness, and to see its ancient solution, the Celtic green
source, was still viable; fortunate old man, to stay both percipient and profoundly amoral, to buy this last

warm solitude and dry affection with his fame” (Fowles, 1980:95), ,,000bv30 3530L 39b0scwmds obiog
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360, ™I Jogrodb 999435 3035MEbo s 0T sEAOWL FJgxsMs S 3JEGHIOoL 53 d3zge.,
df396g dbsM9gdo Bogmambwgdgwo doews dgodsds; ¥gbogMo BM03530, sMZ0LYdOL, s®Jdols
B0 96 9390938 o MMTo©  SBMMBEIMHOE 0L Mabsg, Lobgwrols s  oEYdOL
f9omdom 3bmzmgdsdo Lodmeomm dymO®®m mo3d9LsxGM0 A5TMbsbs s FdMor boyzstrwyels
0090l 0050356" (Fomwbo, 1989:55).

900 99mfydmmo  Hobssqdol  LsdweEgdom GFogebBo 539090l 9dbodzbgwmzsbgls
533658 ©gz00L  FomEbol  globgd.  sbGHMbodMGmo  fyzowom  gsdmboGmo  sbGHomgbs
©93000L  33bsBhgbogom  obdol;  3gbMol  Loberolzgh 80dsgsgro 9300  Fgodwgds  Gvgo
LY 3969930L  dghrygy Mo0bL Foopas3wgl, mwdgs: “He had failed both in the contemporary and the
medieval sense” (Fowles, 1980:124), ,,56 255050mMs  ©930©05, sOF OMmyme  0sbsdgmmag
050535305, M3 MMAME Tolor3bggdol Moobds" (gomewbo, 1989:78).

d90gpy  dsgoomdo  dfjgbowo  dgmy  [e]-ol  SLmbsbloms s oBMMbygdol
39000ebdmgzbgdom [ai] [ou] [o1] oxg@gdmwo Bsdmbsmgwom @s ,,GYyol" blgbgdom doagzs60869dL,
M3 59 KoMULEMMO, 0©MToo LsdgsMmL 30093 JOHMO Fobboao s35380M9dos bobEsBIwm
dboGZsOmeb:  “The silence, the forest, the old man's veoice” (Fowles, 1980:129); qosb, 39660
239092039005 25O Fog®ed 35063 9@ ,,65030, bowem s bdmgsb" LodysOmlob.
30, 0L 990dgds SFMMEMS3 0Mmaghggbmm, Toa®msd ogo 9dLyogligds Hobwsbl, Jmermal,
MmEbsg oL Jdbol F993Mgdl 96 S©G39d0m Tgb3dgMol bbgoms Fqg3e9dL.

30059 LAMMJGHOJOL O SEOBHIMS30sL Mbgo 0Ygbgdl Moo, LryEmogMo
24965003 MMHgd Mo ©I300L 2obEYdOL FoIMLs3gds®, MM®Lsg ol G™M390L 3gbGMol Lobenl.
39660l Lobeol oG™M39ds JMMP35Mm3© 60dbsgL 03 GHMIBEIBIBEHWMO, 0Tswro bodys®m@ob
23960093b5U: “He felt drowned in disillusion, intolerably depressed and shaken” (Fowles, 1980:123), ,,296905
©5999d00s, 3MERGIHOo s Mo oym" (Fomwbo, 1989:77); “ Coét had been a mirror, and

the existance he was returning to sat mercilessly reflected and dissected in its surface... and how shabby it now

looked, how insipid and anodyne, how safe...One killed all risk, one refused all challenge, and so one became
an artificial man” (Fowles, 1980:125), ,,30&30bg LoM3zg oym @o ol gbmg®gds, ®@Igebsg 00
MdOMbEYdM©s, L3980 ogm SbEbMEo s 03390090MEs YIMPYSEME...S LsEgm©sgo hobos
abo gl 3bmgMgds, MBIHWO, MIRMMZIE0, MLSBGODBM... BMEs Sy Bo3zwsg MoLIL ©s ygguos
3sbbbg o 2odmi3935Hg OOl TDMB, 3530 3O 9GS, MMdMEBHO boM" (Fomewbo, 1989:79).

©5 dMEMl, 300093 9OHMO LS0bAGHIMLM Fogse0mo. Moo SOl 0Bl BIBX ML
0o00m, OMIJWoE FoMgsd Lobsmeol dmyzsmmo ©sdol 393gdomss EIRMMo. 0dbgd,
OO oLobo 0050 bYYEdL 2odmbo@egab, 3063 000TogMO LsdysOML A5Mg0 IMRS?
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306 0@gol? gfmo Msd 30 (3bsos: gi [Hobossgdsa, bbgs dmdogdmo Bsgowomgdol M,
©OEO  gbmdMm030  MLEIGHMO0m  godm3gdl I eol  Lomddgl.  Masdsbglio  FgGexsmMols
239605, B0dMdo 498m0MBg3s 938Mboom, Mo Joowfgzs bmbmMwmwo dygMs [1]-0L 3Mblmbsbloo:
“There were others loosely constellated on the glass outside the window over her worktable, pale fawn specks
of delicate, foolish organism yearning for the impossible. Psyches. ” (Fowles, 1980:111);,,50905b5(3
0093360696 LoM39eL bbgs 393w gdo, dmyzomowrm-dmyszolgzm bobo wsdgdo, dgwydangdgerol
UHOox3s MM gfoom. gLodqgdo" (Bsmwwbo, 1989:68).

596M0g0©, B3960 331930l g  @odmzszeobgom ol gbmdGmogo  dsbsliosmgdengdo,
O@IgdLsig  IFgMowo 0g4gbgdl bmggwsdo dowdogho, Lwwogho Bsdgsmmb  450dmboigdsc.
0cmdogdwends Bolognsd 3093 ghombger sB396s BMMOE BMbgGH03MM0, SB93g wgdbogzweo ©s
LEAHOWOLAHMMO 15395 gdJdOL OO  3MFIDE0s0, Gomoz  Gomwbds  dgddbs  ,,GgdudHo
A9JuBHTo". B3z9bo sBMHom, LHimMgo b 9gbmdM0z30 bsBo 5dwrgal bmgzgwol dmwosh wobagoldm®
Jumg0eb 2obL3MMYdMe, Imdbodgzmge MmdMEMbBIBL.

359mygbgdmmo wodghod®s:
L. 30do0s. 0d0OoLo. 450md3g0emds ,,35¢odMms L. 2013.
2. gwywdbo )., —,906mbol 3md30". oG MGHIOHMo FObswo ,Lombxg", Ne 3, as.
3-83. 3000.1989. (Bs¢rozm bywsdzowol msmdsbo).
3. Fo0sdgowo 3., = obe Lodyzsms  @adbozmbo.  ®dogolbo.  453mI3gIemds
,»3obsmMEgds". 1989.
4. Fowles J., — The Ebony Tower. Moscow. Progress Publishers. 1980.

“

https://en.wikipedia.org/wiki/Ivory_tower- dmdogdwmeros 4. 11. 2021.

http://www.thefreedictionary.com/dictionary.htm

http://dictionary.cambridge.org/

https://en.oxforddictionaries.com
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Nino Dzamukashvili

Linguistic Portrait of Transcendental World Based on The Ebony Tower by John Fowles
Abstract
Our article deals with the linguistic devices that convey the hidden, parallel, transcendental
world in the novella The Ebony Tower. As expected, our study yileded in rich and diverse language
material through which the author builds up the elusive domain of myths and legends within the main
setting of the novella. It looks like a text in a text. This proves to be a very essential and meaningful
linguistic leitmotif. Since it is this overtone that imbues the whole piece of writing with exceptional

and unique sound and meaning.

Key words: transcendental, spiritual, text-in-text, leitmotif, linguistic.
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