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In the digital age, popular culture franchises have evolved beyond their traditional role as 

mere entertainment and became significant sources of lexical innovation. These franchises offer a 

shared culture which serves as a framework for interpreting modern reality. This study investigates 

the linguistic phenomenon of pop-culture antonomasia, a device and the process by which proper 

names from cinema, literature, and television are transformed into common nouns in a language, in 

this case in Georgian. The research employs a Corpus-Assisted Discourse Studies (CADS) approach 

and uses a triangulated dataset comprising the kaTenTen24 (Georgian Web Corpus), kaWaC, and 

the Georgian National Corpus (GNC) to ensure both diachronic depth and contemporary digital 

coverage.  

The study draws on the theoretical framework of semantic bleaching (Squires, 2014) to 

distinguish between source-referential usage (discussing the film) and metaphorical extension 

(describing real-world events). A rigorous filtration methodology was applied to concordance lines 

and to reveal that specific media icons have undergone significant de-proprialization. These icons 

have shed their fictional origins, functioning now as abstract concepts. The findings reveal a 

discernible dichotomy within the Georgian lexicon, distinguishing between global and local 

borrowings. The employment of imported Anglophone terms, such as "Terminator" and "Orcs," is 

predominantly employed to characterize political aggression and physical force. Some of the lexemes 

in t

connotations.  

In contrast, Georgian cinematic metaphors (e.g., Blue Mountains, Pupala) are utilized for 

social satire, specifically to critique bureaucratic absurdity and delusional behavior. The study posits 

that these neologisms should not be considered ephemeral slang; rather, they are to be regarded as 
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condensed ekphrastic narratives that serve to fill critical lexical gaps in political and social 

discourse. This article posits that a descriptive expansion of Georgian lexicography is necessary to 

accommodate the de-contextualization of these terms, which have transitioned from fictional entities 

to functional lexemes. 

Keywords: Pop-culture, antonomasia, semantic bleaching. 

1. Introduction 

Culture manifests itself through conceptual, material, performative, and aesthetic channels. 

While traditional linguistics often views popular culture as a source of ephemeral slang, modern 

discourse analysis reveals a deeper phenomenon: the transformation of fictional entities into essential 

cognitive tools.  

Historically, this influence was seen when the conversational style and vocabulary used in 

pulp fiction magazines and dime novels penetrated the speech of society, showing up in newspaper 

and magazine articles. However, a more specific linguistic process is at work in the 21st century: 

Antonomasia, or the usage of a proper name as a common noun. Rather than just catchy phrases such 

are witnessing the birth of new functional vocabulary derived from mass media. Research by scholars 

such as Marcel Danesi (2019) suggests that pop culture now functions as a "modern mythology," 

providing the shared symbols we use to interpret reality. 

Research on pop language, slang throughout the world shows that coinages and linguistic 

patterns have a short lifespan. However, the same domain of research also shows that there are many 

terms that gain general currency, cutting across age, class, and gender boundaries. The language used 

on screen stages (television, cinema, internet) entertains us as well as makes us debate important 

things, such as the nature, role, and evolution of language itself. For instance, in the 1920s, jazz 

culture introduced a whole series of buzzwords and catchphrases into everyday discourse, including 

words such as hip, , cool, and groovy. The words pot and marijuana, which were part of a secret 

criminal jargon in the 1940s, became everyday words in the 1960s when young people adopted them 

and spread them through lifestyle images, recordings, and other media. In the 1990s hip-hop culture 

introduced expressions such as bad, chill, and nasty into conversational style. The Oxford English 

Dictionary (OED) defines this process as "De-contextualization" the moment a word leaves its 

fictional universe and enters the real world. While the Oxford English Dictionary actively monitors 

such 'de-contextualization,' Modern Georgian lexicography remains largely resistant to including 

pop-culture realia, creating a divergence between codified language and digital discourse. 

Linguistically, this process follows a specific trajectory. The meaning changes are initially 

pragmatic and associative, arising in the context of the flow of speech. At later stages, meaning loss 

or semantic bleaching (Squires, 2014) typically occurs, where the specific details of the character or 

plot fade, leaving behind a generalized abstract concept.  
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This study attempts to bridge that gap by analyzing how global and local pop culture icons 

have been lexicalized in Modern Georgian. The article poses two primary research questions: a) To 

what extent do pop-culture eponyms in Modern Georgian demonstrate semantic bleaching, where the 

original source referent is entirely lost? b) Does the adoption of global pop-culture antonomasia in 

Georgian serve primarily to fill lexical gaps? 

In this article, we adopt a Corpus-Assisted Discourse Studies approach, using the kaTenTen24 

web corpus to track these shifts. This paper will first analyze the theoretical framework of semantic 

shift, followed by a quantitative analysis of the case studies. To distinguish between references to the 

source material and genuine semantic innovation,  adopt the corpus-filtering methodology outlined 

by Sanchez-Stockhammer (2023). In her study on the impact of Star Wars on English, demonstrates 

that franchise-specific terms (e.g., Jedi, Padawan) frequently undergo a process of generalization, 

moving from specific character names to generalized descriptors of skill or rank. Her findings indicate 

that the longevity of these terms depends on their ability to fill functional gaps in the receiving 

language.  

2. The Phenomenon of Pop-Culture Lexis 

Pop culture language offers a wide range of characteristic vocabulary items suitable for 

empirical study in the Georgian context. The majority of these items originate as proper nouns, 

specifically the names of characters, fictional locations, or franchises. However, the migration of 

vocabulary from fiction to reality mirrors the process of how specialized terms enter the general 

language. Just as scientific terms like "clone" (from biology) and "quantum leap" (from physics) have 

been adopted by the general public to describe non-scientific situations, for example "paparazzi" 

La Dolce Vita).  

The primary mechanism driving this meaning change is antonomasia, a rhetorical device 

where a proper name is used as a common noun or verb. This process relies heavily on metaphorical 

extension, where the specific attributes of a fictional character are isolated and applied to a real-world 

entity. For example, when a Georgian speaker refers to a person as a 

"Terminator"), they are not referencing the Cameron film franchise, but rather 

activating the metaphorical traits of ruthlessness associated with the character.  

This verbal representation of visual media can be further understood through the lens of 

intersemiotic ekphrasis. While traditionally defined as the description of visual art, Rusieshvili-

Cartledge and Dolidze (2012) argue that ekphrasis is a "multifaceted phenomenon" that extends to 

"uncanonical art forms such as... cinematography." They propose a bipartite model consisting of a 

"surface plane" (the text) and a "background cultural knowledge plane" (the associations). Applying 

their typology, the pop-culture neologisms in this study function as "ekphrastic allusions" or 

"ekphrastic similes." 

Our study specifically focuses on such instances of semantic change. As noted by Sanchez-

Stockhammer (2023), this process often involves semantic bleaching, where the complex context of 
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the original story (the plot, the actors, the setting) fades away, leaving behind a simplified, functional 

meaning (e.g., Santa Barbara denotes to Chaos) that can be easily integrated into everyday discourse.

 

 

3. Material and Methodology 

Popular culture language offers a large range of characteristic vocabulary items that could be 

considered in an empirical study. To investigate vocabulary with sufficiently high frequency, the 

empirical study reported here is based on some coverage in the press, blogs, fandoms and social 

networks. The data are gathered in Georgian Web 2024 (kaTenTen24), Georgian Web 2013 (kaWaC)

and for more academic genre we used Georgian National Corpus (Gippert & Tandashvili, 2015). 

Dictionary entries have not been the source of evidence, due to the fact that Georgian explanatory 

dictionary uses high frequency of evidence and rather orthodox and restricted in adding new words. 

These target items were searched in their unlemmatized, case-insensitive base form in three 

corpora to yield the number of occurrences of each item (presented in Table 1). These are the 

following corpora: Georgian Web 2024 (kaTenTen24), Georgian Web 2013 (kaWaC) and Georgian 

National Corpus. KaTenTen24 compises 1,108,748,686 tokens, KaWaC  63,632,861 tokens and 

GNC  204,721,351 tokens (Modern Georgian and Georgian Reference Corpus). Given the fact that 

each corpus is different in size, raw frequency counts were normalized. 

In view of possible alternative forms of the word singular and plural or using hyphenation, 

spacing or concatenation  the corpora were systematically searched for all variants of the word.  

 

Table 1. Number of occurrences of the unlemmatized Pop-culture items across corpora 

n Lexical Item Georgian 

Web 2024 

(kaTenTen24) 

Georgian Web 

2013 (kaWaC) 

Georgian 

National 

Corpus (GNC) 

 

Total N 

1. -( )-  (Orcs) n= 401 n= 20 n= 2 423 

2 -( )-  (Akatsuki) n= 65 n= 2 n= 1 68 

3.  

(Terminator) 

n= 382 n= 37 n= 115 534 

4.   

(Sherlock Holmes) 

n= 458 n= 47 n= 289 794 

5.   (Santa 

Barbara) 

n= 61 n= 0 n= 3 64 
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6.    (Blue 

Mountains) 

n= 472 n= 20 n= 130 622 

7.   (Mowgli) n= 495 n= 16 n= 76 587 

8.   (Pupala) n= 169 n= 35 n= 68 272 

 Total    N= 3364

 

KWIC (key word in context) lists were retrieved from the online corpus query tools and they 

were copied into Microsoft Excel spreadsheets for further processing of the keywords with their 

surrounding context. To ensure diffusion and prevent repeated use inside the same text from skewing 

-deleting function either to the column 

with the identifiers of individual texts in the corpus.  

The resulting sample of usage contexts was manually annotated in a separate column of the 

Excel spreadsheet to indicate the membership of each context in one of five categories, described 

below with their most important subcategories. The decision was made due to extract those instances 

of secondary meanings (metaphoric, antonomasia, semantic bleaching).  

In the process of coding, ample use was made of the extended context of the samples to 

achieve a high level of accuracy in the categorization. As is usually the case in categorization, there 

were borderline cases, but each item was only assigned to the one category that represented the most 

likely interpretation. These categories are: a) Reference to films or texts as films or texts; b) 

Metaphorical use of pop-culture language items in the real world.  

4. Results and Discussion 

4.1 Concordance results 

In some cases there was no or unclear reference to the pop-culture item and context was vague. 

Instances in this category were disregarded in the analysis of the impact of popular culture language 

on Georgian. 

a) Reference to films or texts as films or texts: 

(1)      , 

  

(2) 

(3) 

(4) 
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(5) 

(6) 

(7) 

In these instances, no semantic change has occurred; the words function as standard proper nouns.

b) Metaphorical extension and de-contextualization: Here, the speakers use the terms to 

describe political, social, or personal realities, demonstrating semantic bleaching: 

(1)   ,  ,   

  

(2) 

(3) 

(4) 

(5) 

(6) 

(7) 

(8) 

4.2 Quantitative Overview and Normalization  

The quantitative analysis of the corpus data reveals a significant divergence between 

referential and metaphorical usage. Furthermore, when normalized to frequency per million words 
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(pmw), the data highlights a distinct distributional pattern between established literary metaphors 

(predominant in the GNC) and emerging digital neologisms (predominant in kaTenTen24). 

To account for the disparity in corpora size, frequencies were normalized to comparable units. 

The normalized data supports a clear distinction in usage domains. Canonical metaphors such as 

Sherlock Holmes appear significantly more frequently in the GNC (1.41 pmw) than in the digital 

corpus (0.41 pmw), suggesting their integration into standard literary Georgian. In contrast, recent 

pop-culture loans like Santa Barbara show the inverse pattern, being five times more frequent in 

digital discourse (0.05 pmw) than in the national corpus (0.01 pmw).  

4.3 Analysis of semantic change  

The qualitative analysis of concordance lines suggests that semantic bleaching is not a binary 

state but a gradient process (Squires, 2014). The data indicates varying degrees of de-proprialization 

among the target lexemes. Several directions of semantic change can be systematically identified: 

A. Partial semantic bleaching  

(3) "The unstoppable New Zealand terminator was inducted into the International Rugby Hall 

of Fame..." (KaTenTen24). Here, the term Terminator retains a strong connection to its source 

domain. The speaker alludes to the specific physical attributes of the cyborg (mechanical strength, 

relentlessness). The word functions as a metaphor, but the "source" (the movie character) is still 

visible to the audience. 

B. Full semantic bleaching  

(5) "The real Santa Barbara has been organized..." (KaTenTen24). In this instance, Santa 

Barbara displays total de-proprialization. The specific narrative details of the 1990s soap opera (the 

actors, the California setting, the specific plotlines) have been entirely eroded. The term now 

functions as a purely abstract signifier for "disordered temporality" or "chaos." A younger speaker 

using this term may not even be aware of the original TV show, indicating that the lexeme has 

achieved autonomy from its source. 

C. Pejoration 

(2) "Orcs are descending on Rustaveli Avenue" (GNC). This represents a unique form of 

and the term is redeployed as a raw label for "aggressor." The normalization data shows that Orcs is 

statistically invisible in the GNC (0.01 pmw) but prevalent in digital media (0.36 pmw), suggesting 

that indexical bleaching is accelerated by political conflict, where communicative efficiency 

("Enemy") is prioritized over referential accuracy. 

D. Grammatical Integration  

Linguistically, this shift marks a move from rigid designators (proper nouns pointing to one 

specific film) to predicates (common nouns describing a class of events). Evidence of this 

grammatical integration is found in the syntax. In example (5), the use of the adjective "real" 

(namdvili Santa Barbara) syntactically forces the proper name to behave as a common noun. By 
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accepting adjectival modification, the proper noun Santa Barbara surrenders its status as a unique 

entity and becomes a category label. 

E. Ekphrastic allusion 

Beyond simple metaphor, these terms function as condensed narratives. As Rusieshvili-

Cartledge and Dolidze (2012) argue, ekphrasis extends to the verbal representation of cinema. 

(6) "The Parliamentary Blue Mountains..." (GNC). The use of Blue Mountains (Tsisferi 

Mtebi) to describe bureaucratic delay is a filmic ekphrastic allusion. The speaker relies on the 

listener's cultural knowledge of Eld

description.  

F. The functional dichotomy 

 Finally, the results indicate a functional division of labor in the Georgian lexicon. Imported 

anglicisms (e.g., Terminator, Orcs) are predominantly employed for hyperbole and to characterize 

physical force or geopolitical aggression. In contrast, indigenous cinematic metaphors (e.g., Blue 

Mountains, Pupala) are utilized for social satire, specifically to critique internal corruption, 

bureaucracy, and delusional behavior.  

Conclusion This study has investigated the semantic integration of pop-culture realia into 

Modern Georgian. Regarding the first research question, the corpus evidence confirms that these 

lexemes display advanced stages of semantic bleaching, moving along a gradient from residual 

indexicality (e.g., Terminator) to total de-proprialization (e.g., Santa Barbara). Grammatical 

integration, such as the acceptance of adjectival modification (e.g., "real Santa Barbara"), further 

confirms their transition from rigid designators to functional predicates.  

Regarding the second research question, the data suggests that pop-culture items fill specific 

lexical gaps through a functional division of labor. Normalization of frequency data reveals that while 

established literary metaphors like Sherlock Holmes are integrated into the standard corpus (GNC), 

lexemes like Orcs are almost exclusively restricted to digital discourse.  

Conversely, Georgian cinematic metaphors operate as condensed ekphrastic narratives, using 

collective cultural memory to critique local bureaucratic and social realities. Ultimately, this research 

demonstrates that pop-culture antonomasia is not a random linguistic habit but a structured 

mechanism of intersemiotic transfer, because speakers increasingly rely on shared popular culture to 

interpret complex realities. 
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