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In the digital age, popular culture franchises have evolved beyond their traditional role as
mere entertainment and became significant sources of lexical innovation. These franchises offer a
shared culture which serves as a framework for interpreting modern reality. This study investigates
the linguistic phenomenon of pop-culture antonomasia, a device and the process by which proper
names from cinema, literature, and television are transformed into common nouns in a language, in
this case in Georgian. The research employs a Corpus-Assisted Discourse Studies (CADS) approach
and uses a triangulated dataset comprising the kaTenTen24 (Georgian Web Corpus), kaWaC, and
the Georgian National Corpus (GNC) to ensure both diachronic depth and contemporary digital
coverage.

The study draws on the theoretical framework of semantic bleaching (Squires, 2014) to
distinguish between source-referential usage (discussing the film) and metaphorical extension
(describing real-world events). A rigorous filtration methodology was applied to concordance lines
and to reveal that specific media icons have undergone significant de-proprialization. These icons
have shed their fictional origins, functioning now as abstract concepts. The findings reveal a
discernible dichotomy within the Georgian lexicon, distinguishing between global and local
borrowings. The employment of imported Anglophone terms, such as "Terminator" and "Orcs," is
predominantly employed to characterize political aggression and physical force. Some of the lexemes
in the study function as expressive synonyms for "enemy" or "invader”. Some of them have negative
connotations.

In contrast, Georgian cinematic metaphors (e.g., Blue Mountains, Pupala) are utilized for
social satire, specifically to critique bureaucratic absurdity and delusional behavior. The study posits

that these neologisms should not be considered ephemeral slang; rather, they are to be regarded as
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condensed ekphrastic narratives that serve to fill critical lexical gaps in political and social
discourse. This article posits that a descriptive expansion of Georgian lexicography is necessary to
accommodate the de-contextualization of these terms, which have transitioned from fictional entities
to functional lexemes.

Keywords: Pop-culture, antonomasia, semantic bleaching.

1. Introduction

Culture manifests itself through conceptual, material, performative, and aesthetic channels.
While traditional linguistics often views popular culture as a source of ephemeral slang, modern
discourse analysis reveals a deeper phenomenon: the transformation of fictional entities into essential
cognitive tools.

Historically, this influence was seen when the conversational style and vocabulary used in
pulp fiction magazines and dime novels penetrated the speech of society, showing up in newspaper
and magazine articles. However, a more specific linguistic process is at work in the 21st century:
Antonomasia, or the usage of a proper name as a common noun. Rather than just catchy phrases such
as “That’s what she said”, “That is so last year,” “Get a life,” “It doesn’t get any better than this,” we
are witnessing the birth of new functional vocabulary derived from mass media. Research by scholars
such as Marcel Danesi (2019) suggests that pop culture now functions as a "modern mythology,"
providing the shared symbols we use to interpret reality.

Research on pop language, slang throughout the world shows that coinages and linguistic
patterns have a short lifespan. However, the same domain of research also shows that there are many
terms that gain general currency, cutting across age, class, and gender boundaries. The language used
on screen stages (television, cinema, internet) entertains us as well as makes us debate important
things, such as the nature, role, and evolution of language itself. For instance, in the 1920s, jazz
culture introduced a whole series of buzzwords and catchphrases into everyday discourse, including
words such as hip, stylin’, cool, and groovy. The words pot and marijuana, which were part of a secret
criminal jargon in the 1940s, became everyday words in the 1960s when young people adopted them
and spread them through lifestyle images, recordings, and other media. In the 1990s hip-hop culture
introduced expressions such as bad, chill, and nasty into conversational style. The Oxford English
Dictionary (OED) defines this process as "De-contextualization"—the moment a word leaves its
fictional universe and enters the real world. While the Oxford English Dictionary actively monitors
such 'de-contextualization," Modern Georgian lexicography remains largely resistant to including
pop-culture realia, creating a divergence between codified language and digital discourse.

Linguistically, this process follows a specific trajectory. The meaning changes are initially
pragmatic and associative, arising in the context of the flow of speech. At later stages, meaning loss
or semantic bleaching (Squires, 2014) typically occurs, where the specific details of the character or

plot fade, leaving behind a generalized abstract concept.
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This study attempts to bridge that gap by analyzing how global and local pop culture icons
have been lexicalized in Modern Georgian. The article poses two primary research questions: a) To
what extent do pop-culture eponyms in Modern Georgian demonstrate semantic bleaching, where the
original source referent is entirely lost? b) Does the adoption of global pop-culture antonomasia in
Georgian serve primarily to fill lexical gaps?

In this article, we adopt a Corpus-Assisted Discourse Studies approach, using the kaTenTen24
web corpus to track these shifts. This paper will first analyze the theoretical framework of semantic
shift, followed by a quantitative analysis of the case studies. To distinguish between references to the
source material and genuine semantic innovation, we adopt the corpus-filtering methodology outlined
by Sanchez-Stockhammer (2023). In her study on the impact of Star Wars on English, demonstrates
that franchise-specific terms (e.g., Jedi, Padawan) frequently undergo a process of generalization,
moving from specific character names to generalized descriptors of skill or rank. Her findings indicate
that the longevity of these terms depends on their ability to fill functional gaps in the receiving
language.

2. The Phenomenon of Pop-Culture Lexis

Pop culture language offers a wide range of characteristic vocabulary items suitable for
empirical study in the Georgian context. The majority of these items originate as proper nouns,
specifically the names of characters, fictional locations, or franchises. However, the migration of
vocabulary from fiction to reality mirrors the process of how specialized terms enter the general
language. Just as scientific terms like "clone" (from biology) and "quantum leap" (from physics) have
been adopted by the general public to describe non-scientific situations, for example "paparazzi"
(derived from the character name Paparazzo in Fellini’s La Dolce Vita).

The primary mechanism driving this meaning change is antonomasia, a rhetorical device
where a proper name is used as a common noun or verb. This process relies heavily on metaphorical
extension, where the specific attributes of a fictional character are isolated and applied to a real-world
entity. For example, when a Georgian speaker refers to a person as a
“&9mdobs@m®o* ("Terminator"), they are not referencing the Cameron film franchise, but rather
activating the metaphorical traits of ruthlessness associated with the character.

This verbal representation of visual media can be further understood through the lens of
intersemiotic ekphrasis. While traditionally defined as the description of visual art, Rusieshvili-
Cartledge and Dolidze (2012) argue that ekphrasis is a "multifaceted phenomenon" that extends to
"uncanonical art forms such as... cinematography." They propose a bipartite model consisting of a
"surface plane" (the text) and a "background cultural knowledge plane" (the associations). Applying
their typology, the pop-culture neologisms in this study function as "ekphrastic allusions" or
"ekphrastic similes."

Our study specifically focuses on such instances of semantic change. As noted by Sanchez-

Stockhammer (2023), this process often involves semantic bleaching, where the complex context of
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the original story (the plot, the actors, the setting) fades away, leaving behind a simplified, functional

meaning (e.g., Santa Barbara denotes to Chaos) that can be easily integrated into everyday discourse.

3. Material and Methodology

Popular culture language offers a large range of characteristic vocabulary items that could be
considered in an empirical study. To investigate vocabulary with sufficiently high frequency, the
empirical study reported here is based on some coverage in the press, blogs, fandoms and social
networks. The data are gathered in Georgian Web 2024 (kaTenTen24), Georgian Web 2013 (kaWaC)
and for more academic genre we used Georgian National Corpus (Gippert & Tandashvili, 2015).
Dictionary entries have not been the source of evidence, due to the fact that Georgian explanatory
dictionary uses high frequency of evidence and rather orthodox and restricted in adding new words.

These target items were searched in their unlemmatized, case-insensitive base form in three
corpora to yield the number of occurrences of each item (presented in Table 1). These are the
following corpora: Georgian Web 2024 (kaTenTen24), Georgian Web 2013 (kaWaC) and Georgian
National Corpus. KaTenTen24 compises 1,108,748,686 tokens, KaWaC — 63,632,861 tokens and
GNC - 204,721,351 tokens (Modern Georgian and Georgian Reference Corpus). Given the fact that
each corpus is different in size, raw frequency counts were normalized.

In view of possible alternative forms of the word singular and plural or using hyphenation,

spacing or concatenation — the corpora were systematically searched for all variants of the word.

Table 1. Number of occurrences of the unlemmatized Pop-culture items across corpora

n | Lexical Item Georgian Georgian Web | Georgian Total N
Web 2024 2013 (kaWaC) | National
(kaTenTen24) Corpus (GNC)
L. | m®3-(99)-0 (Orcs) n=401 n=20 n=2 423
2 | 5353M3-(9®)-0 (Akatsuki) | n= 65 n=2 n=1 68
3. | $9®3obs¢mero n= 382 n= 37 n=115 534
(Terminator)
4. | 96eoemg 3medbo | n=458 n= 47 n= 289 794
(Sherlock Holmes)
5. LB BoMdoMs (Santa | n= 61 n= 0 n=3 64
Barbara)
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6. | gobgygo dmgdo (Blue | n=472 n= 20 n= 130 622
Mountains)

7. | Bsmgyeo (Mowgli) n=495 n=16 n="76 587

8. | gmeses (Pupala) n= 169 n= 35 n= 68 272
Total N= 3364

KWIC (key word in context) lists were retrieved from the online corpus query tools and they
were copied into Microsoft Excel spreadsheets for further processing of the keywords with their
surrounding context. To ensure diffusion and prevent repeated use inside the same text from skewing
the results, the data was filtered by applying Excel’s duplicate-deleting function either to the column
with the identifiers of individual texts in the corpus.

The resulting sample of usage contexts was manually annotated in a separate column of the
Excel spreadsheet to indicate the membership of each context in one of five categories, described
below with their most important subcategories. The decision was made due to extract those instances
of secondary meanings (metaphoric, antonomasia, semantic bleaching).

In the process of coding, ample use was made of the extended context of the samples to
achieve a high level of accuracy in the categorization. As is usually the case in categorization, there
were borderline cases, but each item was only assigned to the one category that represented the most
likely interpretation. These categories are: a) Reference to films or texts as films or texts; b)
Metaphorical use of pop-culture language items in the real world.

4. Results and Discussion

4.1 Concordance results

In some cases there was no or unclear reference to the pop-culture item and context was vague.
Instances in this category were disregarded in the analysis of the impact of popular culture language
on Georgian.

a) Reference to films or texts as films or texts:

(1) Gmemz060L  b59939209800 @980 093696  Bdmadeaho  sGlg8gdo,  GHmIcm9Bog
J939009856398000696 sz 9dds6989¢»l (KaWaC) (In Tolkien's works, orcs were evil
creatures subject to the Dark Lord).

(2) 33562920 05303020 99365, beagrer Job Hsbbsdger g 350mbsbeyero foogero mmHwdem980
™ol boddeaemems (KaTenTen24) (Akatsuki was created by Yahiko, and the red clouds
depicted on his clothes are a symbol of war).

(3) J98300c»0s 5b939 3530bL960200 AIBF0bsHC2G0 2, bsosi bsts 30060 bsgosgordo baeogds
(KaWaC) (We can recall The Terminator 2, where Sarah Connor ends up at mental hospital).

(4) bsboh g gbshs Agdemeaz 3eagmdlio, (eadgcrog dbs3eybs 300500 ogsl (GNC) (The painting

depicts Sherlock Holmes standing in the pouring rain).
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(5) gobbmgor  Usbds 8sBBsGs 7 moobIcss0056  [emgddo  9hor-9mo0 4395 DY

909063 9¢0, 3I3YCISOXIMO OS5 SISZOOMISO OSbGI989e0 LgMHosero oy
(KaTenTen24) Do you remember "Santa Barbara'? It was one of the highest-rated, most

popular, and at the same time never-ending TV series in the nineties.

(6) Geags gobRg®o d03980” 93056989 359m30@s, gb bey®soo DsH8sDbol 3sbeeaemsls

339305 (GNC) When " The Blue Mountains " hit the screens, the image was like a cannon

shot.

(7) 296 sygemo #1bs fsgz00bs, G969 503963, gty Hmd bmogeo (KaWaC) He should

have read Mowgli first, then Ivanhoe, then Tom Sawyer.

In these instances, no semantic change has occurred; the words function as standard proper nouns.

b) Metaphorical extension and de-contextualization: Here, the speakers use the terms to

describe political, social, or personal realities, demonstrating semantic bleaching:

)

2

(€))

“

(6))

Q)

(7

®)

30096009 5356930 G903(08985, 3539H330 8 Yob, dserosb o oli30dx06%l
29360b ©9395¢7370b dealisbengmdsl (GNC) (Several Akatsuki will gather, block the
road, causing great inconvenience to the capital city).

Gbs39¢0b  3sdboH Yy 3980 ©s005(9ImB96 (GNC) (Orcs are descending on
Rustaveli Avenue).

Ygersboogero G9oabgm989ero AgHdobsdmeo 2007 hgarl 6Gogdob bsgkorsdetobe
@oB0L  @sGHBsYdo  dgoyzs69b (KaTenTen24) (The unstoppable New Zealand
terminator was inducted into the International Rugby Hall of Fame in 2007).

d9toenemz 3eaemdlio G 56 3564, 030 O 3OG 3093IEYos Jfebs oo, d9bl 35¢Hs6s
U9l 029 356850 855390098, 9696 O35 6036536 (GNC) I'm not Sherlock Holmes,
you know, and I didn't claim to be great. If you do your little job well, that means
something.

65930070 Usbhs 853855 Irrsfiger @5 G300 3063300 9039(HF0 30b0¢s300 Jooge»
58 ®s0sl (KaTenTen24) The real Santa Barbara has been organized and I think we'll see
all this drama live.

bs3semsdgbdm gobgg®o dogdo s627 bsgs bsgzbryerer bigliools eagrer g (GNC) The
Parliamentary Blue Mountains or the last day of the spring session.

853038500 bryzms  Osgggemo  oyea, bsb  Gsby  spmpgdms  denlzgbsmo!
(KaTenTen24) In his childhood he was Mowgli, he was crawling on the trees he was such
a naughty child.

F3¢mB3Hb bgbhsbl 395 036280, 3960 Brymsams 96000 0ds0gsbos, 306 Jo10050LU
0530098296 9crR960b Js¢998L (GNC) You all know Ms. Nestani, our Pupala is one of those

who adds a unique touch to Kutaisi.

4.2 Quantitative Overview and Normalization

The quantitative analysis of the corpus data reveals a significant divergence between

referential and metaphorical usage. Furthermore, when normalized to frequency per million words
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(pmw), the data highlights a distinct distributional pattern between established literary metaphors
(predominant in the GNC) and emerging digital neologisms (predominant in kaTenTen24).
To account for the disparity in corpora size, frequencies were normalized to comparable units.
The normalized data supports a clear distinction in usage domains. Canonical metaphors such as
Sherlock Holmes appear significantly more frequently in the GNC (1.41 pmw) than in the digital
corpus (0.41 pmw), suggesting their integration into standard literary Georgian. In contrast, recent
pop-culture loans like Santa Barbara show the inverse pattern, being five times more frequent in
digital discourse (0.05 pmw) than in the national corpus (0.01 pmw).
4.3 Analysis of semantic change
The qualitative analysis of concordance lines suggests that semantic bleaching is not a binary
state but a gradient process (Squires, 2014). The data indicates varying degrees of de-proprialization
among the target lexemes. Several directions of semantic change can be systematically identified:
A. Partial semantic bleaching
(3) "The unstoppable New Zealand terminator was inducted into the International Rugby Hall
of Fame..." (KaTenTen24). Here, the term Terminator retains a strong connection to its source
domain. The speaker alludes to the specific physical attributes of the cyborg (mechanical strength,
relentlessness). The word functions as a metaphor, but the "source" (the movie character) is still
visible to the audience.
B. Full semantic bleaching
(5) "The real Santa Barbara has been organized..." (KaTenTen24). In this instance, Santa
Barbara displays total de-proprialization. The specific narrative details of the 1990s soap opera (the
actors, the California setting, the specific plotlines) have been entirely eroded. The term now
functions as a purely abstract signifier for "disordered temporality" or "chaos." A younger speaker
using this term may not even be aware of the original TV show, indicating that the lexeme has
achieved autonomy from its source.
C. Pejoration
(2) "Orcs are descending on Rustaveli Avenue" (GNC). This represents a unique form of
bleaching driven by political discourse. The fantasy elements of Tolkien’s world are stripped away,
and the term is redeployed as a raw label for "aggressor." The normalization data shows that Orcs is
statistically invisible in the GNC (0.01 pmw) but prevalent in digital media (0.36 pmw), suggesting
that indexical bleaching is accelerated by political conflict, where communicative efficiency
("Enemy") is prioritized over referential accuracy.
D. Grammatical Integration
Linguistically, this shift marks a move from rigid designators (proper nouns pointing to one
specific film) to predicates (common nouns describing a class of events). Evidence of this
grammatical integration is found in the syntax. In example (5), the use of the adjective "real"

(namdvili Santa Barbara) syntactically forces the proper name to behave as a common noun. By
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accepting adjectival modification, the proper noun Santa Barbara surrenders its status as a unique
entity and becomes a category label.
E. Ekphrastic allusion

Beyond simple metaphor, these terms function as condensed narratives. As Rusieshvili-
Cartledge and Dolidze (2012) argue, ekphrasis extends to the verbal representation of cinema.

(6) "The Parliamentary Blue Mountains...”" (GNC). The use of Blue Mountains (Tsisferi
Mtebi) to describe bureaucratic delay is a filmic ekphrastic allusion. The speaker relies on the
listener's cultural knowledge of Eldar Shengelaia’s film to decode the meaning without explicit
description.

F. The functional dichotomy

Finally, the results indicate a functional division of labor in the Georgian lexicon. Imported
anglicisms (e.g., Terminator, Orcs) are predominantly employed for hyperbole and to characterize
physical force or geopolitical aggression. In contrast, indigenous cinematic metaphors (e.g., Blue
Mountains, Pupala) are utilized for social satire, specifically to critique internal corruption,
bureaucracy, and delusional behavior.

Conclusion. This study has investigated the semantic integration of pop-culture realia into
Modern Georgian. Regarding the first research question, the corpus evidence confirms that these
lexemes display advanced stages of semantic bleaching, moving along a gradient from residual
indexicality (e.g., Terminator) to total de-proprialization (e.g., Santa Barbara). Grammatical
integration, such as the acceptance of adjectival modification (e.g., "real Santa Barbara"), further
confirms their transition from rigid designators to functional predicates.

Regarding the second research question, the data suggests that pop-culture items fill specific
lexical gaps through a functional division of labor. Normalization of frequency data reveals that while
established literary metaphors like Sherlock Holmes are integrated into the standard corpus (GNC),
lexemes like Orcs are almost exclusively restricted to digital discourse.

Conversely, Georgian cinematic metaphors operate as condensed ekphrastic narratives, using
collective cultural memory to critique local bureaucratic and social realities. Ultimately, this research
demonstrates that pop-culture antonomasia is not a random linguistic habit but a structured
mechanism of intersemiotic transfer, because speakers increasingly rely on shared popular culture to

interpret complex realities.
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333w EHMOHMEo 36EMbmIskools 15gdsbEogzm®o 33eommgdols dgdsbobadgdo

Joeroome 30xGWE oligy®lido
Mgbomdg

GOBROMW 93md4sdo 3m33WEIMS golizs FBMWMO FoMHOMIOL FHMOIOEOE MMl s
9bmdM030 99dmddggdol 3603369wm3sb Fystm o0dzs. obobo Jdbosh Losghomm Mm@ merme
LogmEgL,  gMmE3sm  MboggPLsgrmE  Fombgdl,  MMAgwoE  Mebsdgmmzy  MYoMdOl
0b6@9M3M9EBS305L sbgdIEms 430535DMdL. Fobodgdsmyg 33¢0939 golfogeol 3m33w9e@vMveEno
9B6EMBMAslool oba30LEe BgbmIgbl — gbmdMmog 9odmdbs@zge Lodmoggdols s 3MmaqLL,
Mol 39dzgmdomsg 30693sBma®max00l beggdmdo sMLYdIMEo Lszmmamo Labgwgdo gbsdo (53
39000b393530, JoMonado) sboeno 1gdsbEozol dJmbg LsgMom 9bol gdlogzme gMmgEgds
39M50g43b6gds.

331939 049690 3mM3MLBY ox3w9dbgdo olzMLoL sb5¢PoBOL gomel s gyHEbMdS
dmbs3gdms BHEM0sbAMoMgden d5Bsl: kaTenTen24-l (JoMorvmeo 39d-3mMm3Lo), kaWaC-lo o
JoO oM gtmgbryen 3m®m3mLl (GNC). Bsdmmdo gi31dbgds bgdobE03MmMo (33¢00EgdoL 3gdeboBdgdol,
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359, 19gasbBH0ZMMO  2oRBgOEgdol (Semantic Bleaching) ogm®oven Bs®Bmlb  (Squires, 2014).
50b0dbme  30M31gddo  3MBIMOBLOL  LE®oJmBgdol  Fglfageed s IGOMOMEPMA0S3
2399M53wo0bs, MHm3  3ME3MgGHMEds  Fgos-boBgdds  goborss  3B0d3zbgarmagsbo  33womgds.
3m3310EMOMo  gdbogol B39b dogm  dglfeogarods  gMomgengdds s 30MH356gwo
5304309)O0 FoMIMI3Mds 35MRGL, Jo0 1gdsbEH0IMMO Mg BHMIBLRMMIOMOS s SBLEHMag By
369090500 0g3696.

9005090 39092900 3BsYMRBL 03 OJMmEMB0sL Jo@mnyen gdlogsdo, MoE AEMDSEIY®
Q©5 M3 ®  Boliglbmdgdl dmMmols aoblbgeggdsdo  3arobgds. sbaw0E0BIGo0, MMAMMOESS
»BIOH0bSGMOHO™ o ,,mM3GO0, MIYEAIUHTOS© 3MEOE03NMHO S53MgLo0LS s BODOIMMO dserols
Q5LObOL0SYIWSE A5TM0YgBgds. Bolivgols 3mBEHJuEsEMoc dgufogeols 9dgy wgdlugdgdols
Boffoemo  moymmzomo  3mbm@eEool  FoBomgdgeos.  5dol  LadoMmoL3oMmm,  JoMEo
3069953 maMoxz0mmo  3gBHoxnm®mgdo (5., ,EoLEYOO IGO0,  ,BNBIWST)  LMEOSEOHO
LSEOMOLMZ0L A5TM0YghgdY, 39MHIMO 30 BOMHMIMIE0O SBLYIMPOLS OO 5MS5Y339GVIMO J3930L
29L53M0GH039dWs@.  33eg3s  d0ohbg3L, Mmd gl 3m3ZMWGHWOYo  gbs, dolo 33O gdOL
394s60Bagd0  3meoBH03MH 96/©s LmEoswd ©oligM®Ldo sMUGdWW wgdlodne Logstogurgls
53L9d9b.

1533956dM LOGY3GDO: 3023349 HXIBS, S6HbITSL0S, bYIFsbBHOZXIG0 F5LIRIOXI9Ds.

®9396%96@0: 3OHMBILMEO BsBos F963g0Lmzs
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