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obOMdom LoE¥oE0sl (narrative situation) Jabols m®o doGomso s139dE0: PbOMdOMO
bds (narrative voice), 5699 3063 LorgdMMBL s BMIsE0BsEos (focalization), 5649 3063 »ymGgdL.
DMmA0gMH»0 333093500 GHYM0D BMIOBE0L 50303908 MBOMdOm  39ML39JE0Z35LME
(narrative perspective) Qo 3mBoE0slmsb (point of view).

A9M3060 ,,83M350BOE0S* 30MZ39 3. 96938 FgBMOESbs, MI3s 53 BHy™MAobds dgzto
(33X009ds 296035005 OGO MYMMYEHOIMBYBOL FOHMIGOT0, OHMYMOOESS F0939 B0 [d5E0
1997], 3gomBoo ©Hodmb-396560 [M03mE 396060 2002], 8sbgtgo xsbo [xsbo 2017], gozo©
3963560 [3963s60 2007] oo Lbg.

A9M3063s ,3m35m0BsE0s” (focalization’) Bssboggws Ggdobo ,3mboiEos® (‘point of
view’), HmIgeoE 0obMMmd0m 39oMmEmeb d0doMmgdsdo 1866 {ferosb godmoygbads. domggw
36083690 m36 Ay gemdsl BgHdob ,bOHmdomo 3mboEool® (‘narrative point of view’) dglobgd
39660 %0086 gbggdom. PdbBOHMdom IgmEBY X gEMdOLLL 39660 Kgodbo 0ygbodl
olgo Imbomgliogg LOgMEM-30BsEIM FHMA0BIOL, MMAMMO3S: ,3bMdOYMYdOL (396GH®O,
»050309Ww0%, LLoM39 gl BgMdobgdo dowmomgdl 03 3gMbmbogbg, 30Lo  LYBogJEHMEO
29803000900l BodwOEIgOOMSE FOIMOEJTS 53B530. ,3MDBOE0SL 39bM0 X 90dBO FMOSBMGIL,
OMO3 93G™MoL JgHggdgdols godmbo@zol Lodvowgdsl.

»3DMd0gMdOL B350l MMToboL  QoBLEBWIMYOL  Loxgdzms g3l  dobo
LB0gdBHOO  bolosmo. ,,3bMmdogMgds“ o6 Wby  9339Moml  gmbgdmogo  sdEogmdols
503603369e 0lgm LoEY39dd0, MMAMMOESS ,,3MmbogMads, ,,06¢)9wgdBH0“ s ,,0mambyds*,
,»39bL0gMYdS* . ,,36MDOYMYOS“ o8mMboEOgL dogen ambadMog Lo3mEgL, J393BMdogMO6
509ygdmmo  qmbgdol  »Mdsaglo  MoEombocryMo Mo BMOZMYOMEO. Tl
Mo30mbse  LogMEgl 2edmbo@egl BadolidogMo dbs@z™vwo Ggdu@o, OHMIWwoLm3oLs3
53563050 GOG0s BLOJMEMAODT0, brem ,,36MdogMgdol B350l dMmbs bgs GHodol
@O BIMSGHMOMo  BLoJMEma0BIobogsb 0dom  goblibgsggds, MMI ol MoE3ombswrrydols
39005030l 3o 96 SBEIBL, 939 J39EbMdOgMHO  033MELGdOL, WEHMEZgdOLS S
530JM9d0L  OMLEOWMWGdIW,  KIOSE  SBOMIBI® S Mo BH0ZM  ZMBLEBHMWJ309d5©
Bodmvyyseodgdgwn, 393HY39wgdsdge Bo3ol odml3gdl.

30659060 BM35w0Bs3E0s 9IOEMHPOL Fobogasbo Imbmewmaol MbMMdOL  Fgdbogsl,
OMIJWOE RO  SJBHYISWIMH0s IgmEg Loz mbols ImpgMbobGe  3aduBgddo, Lowsa
3003500  39MHLMBsgol J39(36mdogMo  003Mligdo vy WEEHM@3gd0, Fobogsbo  AsbEwYdO,
030dMHJO0 S SBOYOd0s  ASTMUBsbyao. Fglsdsdolo, gu bOMBOL  Ggdbogs dohbgmwos
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Lo9)39qLM  BodwoEgdo  39MLMbogoL  qmbadsdo d0dEobodg FodMadols s  SBMYdOL
2903mbo3gdsco [dm 1976: 243-244].

dbs@30mw GgduBdo 3G9m0 Jobol Bodao® Lsdge®ml, Losg  93GH™MOL dogH
259mambogn  53ds3L 330b3 0 3gMLMBIFOL 96 FMbEMMBdYEOL 3mboEool  Ledwmswgdom
5000g353L.  3mBoEos 0gm@s MM 353JAMM00: 1. BmIoeobsgos 96¢), 3063  gm@gdL
dmddgqdsls, 30L0 3MBOENEIbSE 0304350 dmzagbgdls; 2. g. . ‘mind-style’, Mo, Mxg®
RoEgMHOL [Boag®o 1977] dobgz0m, ©s3530MJdIE0s 0BO30YSEYH AMBIdLMSE,
OMIGO3 BMISC0DBIGMOHOL Bl SLEMEgdL. gl 3MBOE0s 3gMHLMbBogdol 50ddols Bagmazos,
53 399mbo@eos 3500  9bMdMO350  oblbgEgdEo  B3odMgdols s 3gEY39wgdols
39039M000m. 0¥y XIX 1593960L 0EHIMSEHWMHST0 53BOL PBOMBOL AoM9gasbo 3gMlidgdEngs s
»9403eobIEMmBY  93BMMOL  3mBoEns M3oboMmgds, XX Ls3mbol 3MmbBsdo s3dsgz0
M30M5GYLs®©  IMPBOMBdOE0s Fobsgobo dbOHMdOL 39ML3dE0306 ©s ,,gym3eolidamoby
933MMO, 564 5999BHMOH05W MO PHbOHMdOL 39MHL3gdEH03s JMgds.

3BMdOgMHgds Bb3s sM339M05, ) M 50530560l godm0egdols 89d93bads. 3gbGo
X 9030l Lo@yzgdom MM 3mgzsm, “Experience is never limited, experience is never complete”
(,»390MEOEYds oMMl oM MOl 9B,  ATMELOWGDS  SMIBEOMMUSS
QLM GOE0 ). M6 gl 06EYPgd B9 HIMHO FoTMELOWGdS Ol FOMOMSPO GBOJBMMOY,
OIGE0G 5, 3BMDOYMHGOOL Bo3ool“ as3mba@zol ma30LgdwMmgdYRL goblsBEg™agl. dfgMoo
3MM390L  Y439wabso®  0b3Huad@YIe®  259MEEOMdl s 0bogose Bols —
24M36MdGOL, Imambgdgdls, T9a™dbgdgdl, 3mbEgnE0gdL, (369dgdL, FBobESBOL, Fordmbobgsl,
Bom3meaqb9dl, gMmo LoEYzom, 08 Y39eexg®l, Mooz Ladmemme dob dfgMerm® bggsl,
06@10300L o 458 FMH05bMBL 3MHmgdm.

BMIOOD305, MMAMME PBOMBOL JOHo-9hmo gegdgb@o, 960d369wmzsb Hmls
SLOMEGRL  LolyMH39e0  OEIMSGWOIo 939Gl  89ddbsdo. 0a0 FmbMMdYEOL 56
39MbMBogol 5©d30m, FLOJMEMAOMO s OEIMEMAOVIH 3MDBOEOJOL 35380M©IdS. 9baLs
BMIO0Ds300L 303900l Jobg30m, 330l 3OMBITo A3b3Yds Tobogsbo 339gds©O
BMIO0Bs300L 3030, Ly MO 96 IgB0 3gMLmBsgol d3mbo0ol Imbsiagzengmdoom (‘shifting
focalization’) 3390)Mmdm 803EOBsMY 53ds3L. Tobogob BM3IsEOBs30530 BMI>WOBYdIMO
39MbmBogol sBMIBO @O BOJMHGOIO sMIBEOMMLYS Q9650 BYdMEO 2oMgEsb FbOHMdYOL
dog®. dobols 99000 PHOHMDdS 3080bstgmdls dglisdg d3oMdo; dfFgmeols BEGHOowoLEHOIOL
JO0-gMm0  3530L9dMMGOSS 3MBOEOOL s BMIIWODsE00L bAoMmo (33e0wgds Egdu@do.
9300b39wo LEOVIEsSS RO ImdIgEgdol dMmiEgbls mv dodobstg dmgzwabqddo,
0b®MdOL I0BsMgdsl 50 439BL 3909960 FPbBOHMdYO. MHbOMds 30d0bsMMdL obogobo
RM350BOE00L gOH-9M0 J39EH030L - (339WGISO BMISOBEOOL - Lsdrsagdoo (internal
variable focalization). ®m3s630 ygmggen 3gOLMbLIL  2oblbgeggdmwo  3mbogos o3l s
800@0bsMg  8m3wgbgdo oo  3mBoE0gdOIE  Lbgoalibgsg3smo©  9©0oddgds.  HmMIsbols
30053500 5335¢0BIGHMMO 350l EYEMYG0s. B30MBZIE0 JEsMOLOl MO0 5004353l
908006ty 53d90L s ox@OLGOL  IM3wgBRL. PBOMBdOL  3MmEgldo Lbgs  3gMLmboggdos
930300690056 83m3500BoGMMIds©; 235300 35L55gd0, Lol MMYE0s  QoBLsBO3mH™
65903000 B3M35OBIGHMMO, F5ZIWOMS:

What a lark! What a plunge! For so it had always seemed to her when, with a little squeak of
the hinges, which she could hear now, she had burst open the French window and plunged at
Bourton into the open air. How fresh, how calm, stiller than this of course, the air was in the
early morning like the flap of a wave, the kiss of a wave; chill and sharp and yet (for a girl of
eighteen as she then was) solemn, feeling as she did, standing there at the open window that
something awful was about to happen [3v9cng30 2003: 3].

M5 35605! momdml 0doMgdo! ymzgemzols sbigomo dgacmadbgds gMBEwgdMs, HMmEILsE3
dmOHEMBI0 OsMmdOm sbx 5900l MBs30 FM0sOom 25dMI®gds BHMolol O,
39906 356MU. JoLo FH0sWo sbems 30 Boglidmes. 9h39bgdMs, MMI FMOWwo 35gMOL
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Ao 9ddo 0d0MYdMs. 35806 MAHM aMowo, 383000 bos30 JOHMs, 30Mg sbars.
QM0 OEOL 359M0 B30 bd0sbmds, LElosdmzbm gusdMbgdmes s
99¢gMLgdMs. Llibosbo oygm, cmMdEs oIdEo dgdbgdoom s3lgd©s (35306
03053930 ool 0gm). BoOHDME A53MmPGOO 35M0L Fob ML gh3gbydm©s, MmA
003 Ld0bgEgds dmbEgdms [3ereo 2012: 5].

dmigdmer 65{y30330 MHenos asblsbegmm, 306 MOl BmIs0BsGH™MMO, 30L0
039E0MSS 50930 mbmbols os, gMmsBgdo “What a lark! What a plunge!” 3g@bmbogols
3mboEosl 2969373690, v AsMgasbo  JbOHMBYEoLsL. Bgdo  sBMom, 53  3sLsgdo
RM3I0DBGHMMOL ML Jers®obs SLMMEgdL, Moasb dgdwgy 030 0domgds dmmMEHM™Edo
39G9MGOM0 O™l dmambgdgddo. Lodyzgdo ‘lark’,  ‘plunge’ 9056036908 ool
3@0o60LOLGME 504d5%g s LYBd0gdBHIE M™MTo RsdoM35%Y. Moo 0ggbgdls msgzolve3se
0600 oLZNMULL, 9ol F9gdbozsl, MMmIgEoE 3093 MBOM SMMEgAL IDbOHMBYOL GHodol
500bsL. “Squeak of the hinges™ - gobx ol s6x5d900L FMH0sErOl bIsd Jestolisl ymbadsdo
2953M3Ebs BOMBYMwo gsbysms “the French window and plunged at Bourton®, Gmdgerog dsl
03053930 ool sbs3d0 dMOEMBT0  A5BIMGPW EOML saMBIdL. MHMIsBIo fgoel o
AdOIdL  MoMmymaomo  LoIBMEMMO  IBHZ0MMZS 9d3L. DBMASIE  BOw®s  gobsbargdols
LOddMEMEsds  BoRBYMO, Boa®ed  BHOWwMgdo oGOl s  1g3BH0dMLL 493 dgdoo
1033000l BsJoIOMGdSL obligbgdgb. “The flap of a wave, the kiss of a wave™ - @sgeol
AdM5Mds, 3OOl 3m3bs 5336MBL 3e0sMOLSl, MMI MoPsE 3wIEo dmbgds: “something awful
was about to happen®.

30530 Imddggdol ALgEgumdol 3MmEguldo bAoMo 33w0l BM3ooDsG™MOL o
4969L BH03MEMa0H0 MgM®o0l Jobg300 0653560 BMIo0BE00L GOM-9M0 393030 -
(33500905000 0bogobo B3m3omoBsos (variable internal focalization) - 033990s. b5§y39@ 0 MmO
RMIOWODsGHMO0s: 1. HMAsbol ghom-9hmo 3gOlimbogo Bgd@odnl »mmgb LdoGo oMygdl
RM3I0DBGHMMOL OHMEL; 2. FgmO) BMISODOEGHMMO FbOMdYE0s. BgdEH0INLoL sBMYdOL
3903MboE9350 39x30 04gbgdl Mz30LMB 0MOd FHYbogsl. gl FHgdbogs MBOMB3gEymRL
9300b39wol Bomm3olL o og3bmdogMgdgen 3sbsdmbsfoggmdsls 3gMlmbogol qmbgdsdo
9030bstg 3Mm39L9d3do.

0mgmb 39ez30 b 30093, 03303l 4mbgdol WMo 3996Fgdl s 330mbggwbs3
09935 LA gdMdS Fgofioml 06030 2mMmbgdsdo, Mmdgeoa bgds 4sdFoMmzowg
5 Lo0sbsg 93000b39w0 9Ebmds 39MHLMbogol MZowom @sbsbyar Mgoce oY MU.
0930L053500 845MYds 3538000 FFGMobs s 39MLMB7L, AFMoELS s 300bggwl IMMOU.
OMAMO3 gOOb 5gMmdobo 50bodbogls: “Woolf certainly does not speak like one who has a knowledge
of her characters...She does not seem to bear in mind that she is the author and hence ought to know
how matters stand with her characters” [svg@mdobo 1973: 531]. (,,39x0 650300e@ oM
535M53mdL 0L, MODJML M3y 03Mm©IL M30L0 3gMLMBSYdIOL Tglobgd ... gmbgdsdo sMa 30
3903@q0L 03 SBOL, MM 0l S3EBMM0S s FgLodsdols bs OEMEIL Y39wsxgMO M3 dob
39MbmBoggdl gbgds®).

39@xol MO™IBo oM GBMOROWGDS  35Wwmam39bGHMW (F5IOMBOO) Mgoer0BIol
BoLgdl. 53350  ©93MBLEHOMJE0s bgds 30MmoL  bogzselsbgwo ,09“-bo, s®EgMMO
3B0E305/MZ5eLsBOOLO 56 5MOL AodFMBYdIMO. HMPYLSE S9MM3Bo 3B oTMLIbI3L
bmgdL  PbOHMds  0bs33wgdL  Lbgsslbgs  3gMLcmbsgol  3mBoE0sBY. OHMIsboL  dmMs35¢M0
RMISWODIGHMMHYO0S JasMmols, 30EIM0, Y3930, BY3EH0TMLBO s MsdMsgo Lbgsslbgs
39ML39dBH035  godmBbgds A9MYAB LogMEgdo. LHGIxRs© ghmo mbOMdOL  3gML3gdE035
06533090l gDy, bgermsmdsbgdol JosB00wb Q9oL PHHOMBS JMgdOL FsmsB0sBY,
dobols 3mmELol, JobEBHYM dergheols, dolEgH dmveols 3mboEogdBY. 3mboiEogdol Fsdogho
330gds bdoMs 0fj393L IMIGbGHe®  s©Mg35L  MMOL s LogMEOL.  Ladmemm
23930DMHYOS 3 EH03gML3IJE0E HBOMBST0, M35 WMA0IMNMO OBOMBDS FYwgds, Mo
56 303000 MLOMBOL M5 3MIYBEHT0 350 96 30l 3MBO30sL 30BOSMYO™.
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59605, 3060x0605 3Mego GHMIsbdo dobol ©germeygo 30050535 Fobodsb o
23909256 BMIs0BE0sL. 93539 MM, Imddggdol ALZengEIMmdOLLL BMISOBHEOS JOO
39MbMBog0sb  IgmMgBY  A9OEOL.  BMISOBE00L  SLgO  FMINZ0 (339 GOSOMDS
L53495¢gdsL 533l 930mbggl Bfizgl 39MHLMBsgdOL sBMYAL, B0dMIdLs s A96EYOL.
399530 094gbadl  3BmMmdogMdol 653500l Bgdbogol, MmBgarog 83sMGH0390L  3gMLimbagol
39ML399BH03006 50430 30Ol FgEbMdL. PbOMdS 0dEObsMYMIL MFiy39@S©
3300mb39ml o6 9ddbgds BmodgFogds, MM 2sMgasbo dmbMmmMdgwo MbMMdOL dMmaglido
96935. 5923505 HoMImM0dabgds BoMeno 393d0M0 330mbggamlis @s MHMAsbl Fmmol, o3
Bo0M350mM3560 MHbOMBOMO B3m®IGOOL Lodmeengdoo 3arobgds.

1153356dm LoEY39d0: 36MBOYMIOOL 535000, (335¢09BS0 BMIs0D(305
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Variable Focalization and Stream of Consciousness in Virginia Woolf’s

Novel Mrs. Dalloway
Abstract

Virginia Woolf’s novel Mrs. Dalloway (1925) stands as a landmark achievement in modernist
fiction, distinguished by its radical manipulation of narrative perspective and its immersive rendering of
interior psychological experience. This paper examines the interplay between shifting focalization and
stream of consciousness as the twin structural principles through which Woolf dismantles conventional
novelistic time and subjectivity. Drawing on Gerard Genette’s narratological framework of focalization,
the study traces how Woolf orchestrates a fluid movement between the inner worlds of multiple
characters, most prominently Clarissa Dalloway and Septimus Warren Smith whose consciousness

never directly meet yet remain thematically and psychologically intertwined. Rather than anchoring the
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