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Der General-Bass in der Composition
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altus, caelum, caro, spiritus humilis

ascensus descendere, 
morte

descensus;
 

noema

 

pathopoeia 

Musica autoschediastike (1601)  Musica 
poetica (1606),   Musurgian universalis (1650), Tractatus compositionis 
augmentatus (1657)   Der Vollkommene Capellmeister (1739).   
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https://www.youtube.com/watch?v=fcxOzHpbH5Y 

The Interrelationship Between Word and Music in Baroque Musical-
Rhetorical Composition 

Abstact 

The foundation of Baroque musical thought is rooted in the principles of rhetoric, where music is 
understood as an emotional and expressive continuation of speech. The aim of this  is to 
demonstrate the significance of the word and, more broadly, of rhetorical art in the music of the Baroque 
period. 

 the level of creating and inventing a work (Inventio); 
 the level of musical style and formal structure (Dispositio); 
 the level of the constituent elements of a musical composition, that is, the musical language 

(rhetorical figures). 

 

The Interrelationship Between Word and Music,  Baroque Musical-Rhetorical 
Composition 


