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"A Room of One's Own" - "553935G0 mmMsbo"

"But, you may say, we asked you to speak about women and fiction—what has that got to
do with a room of one's own? I will try to explain. When you asked me to speak about women

and fiction I sat down on the banks of a river and began to wonder what the words meant. They
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might mean simply a few remarks about Fanny Burney; a few more about Jane Austen; a tribute
to the Brontés and a sketch of Haworth Parsonage under snow; some witticisms if possible about
Miss Mitford; a respectful allusion to George Eliot; a reference to Mrs Gaskell and one would have
done. But at second sight the words seemed not so simple. The title women and fiction might
mean, and you may have meant it to mean, women and what they are like; or it might mean
women and the fiction that they write; or it might mean women and the fiction that is written
about them; or it might mean that somehow all three are inextricably mixed together and you
want me to consider them in that light. But when I began to consider the subject in this last way;,
which seemed the most interesting, I soon saw that it had one fatal drawback. I should never be
able to come to a conclusion. I should never be able to fulfil what 1s, I understand, the first duty
of a lecturer to hand you after an hour's discourse a nugget of pure truth to wrap up between the
pages of your notebooks and keep on the mantelpiece forever. All I could do was to offer you an
opinion upon one minor point—a woman must have money and a room of her own if she is to
write fiction; and that, as you will see, leaves the great problem of the true nature of woman and
the true nature of fiction unsolved. "
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MoGHMM03)o 30mbggdo ,,what has that got to do with a room of one's own? I will try to
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explain®, s 3565¢90HBIo  ZMEGROL  SBOIDOL  FoIMLSEJIIE S  F3ombzgols
Bo®Eomdolm30L. gob3gmemgdomo LEBHOWJGwGs "they might mean", ®sLsg dm3yzgds
Lbgoolibgs  gLodrgdemdgdo, 9639600L  356oEgEG@dLl s bsbl  Mligsdl mgdol
LOOPMEL.  BLEHOEOLEHMOO  ToBILOSMPIGdO,  OMYIMOOESS  BHMbO, MJroLEBHMO s
obOMdomo  39ML3gJB03s, bl  Mfymdl 060300l LaBMAsMIdOL  dobsGrwo
3MB0oE0oL HomdmBgbsl. 30M39w0 30Ol MHOMBS bAoM baBl Mligsdls 06030 wOEE®
Q5 99589 306MHOL PHOMBISL baBL Mlg3sal LoBMYsMYdOL ObSTOISLs.

wgdbogs: 9dbozweo 5Mb9g3560 36003690 m356 Mol SO 9dL
0600030000L/L5BMY5MGd0L dobsOIMEo F0bs50BIYMdOL A5IME7T530. 3w9aol Joge
3005  Ld0gd@IOMmdSLmb 5393000900 LoGYzgdol  A59mygbgds  sdw0gMH9dL
060003000995¢06 5139dBHL. gl Tgodegds FgoEo3IL LoGHY39gdl, MMYMOOES "IvMz0o",
dgmmg bM03, LOGHY3900, OHMIWIOOE 9353009V 3MEgIBH0O 0IHEHMBLMIB,
LM E0SEYOH OHMEGOMNIB s L3095 BMEPMPOBYIOMIB, 5Fe0gMHGIL Lr305WE S139JE.

nn

dsgoomqgdo: "women and what they are like," "the fiction that they write," and "the true nature
of woman." 0343900 S BOSHYd0, HMIGd0E baBL M35l 060305 0EIBEMBO.
9 Hgedobgdoo  gm3MLoMmGdMEEos  Joerol,  GMaMm®3 0bogzoEol,  30MHM3bvyew
05bslosMYOEGdDBY, PoTM(30EGISLS s F9ImJdgEgd0m  ASTMbOEZsDY. LOGHY39d0 o
7OM5HYd0, MMAIdo3 boBL Migsdgh bLemEosw e sbdgddl, dmoiegl "the fiction that is written
about them," "all three [women, fiction, and what they are like] are inextricably mixed together,"
and "the great problem of the true nature of fiction." gl 59mb50J3599d0 gbgds Lsbmysmgdol
9mMmE0bgdol »Mudm gstmm JmbEJuAL, 3MWEHMOVE S©Jdsl s 06030IdLS s
309d3Ho3L ImOOL »OH00gHJIJOIOSL.

59 LoByYyzgdolbs s gmsHgdol godmygbgdom, 3Mxo 033w93L  3MI3egdLy®
MOMNO0JOOMOIL 060300 0©IBEHMOILS @S bLMEosWH 3MBLEBHMYIBHIOL TmOob,
O@AWIO0G3 995009096 s 2o3wgbsl  sbgbgb  Joewgdol  4edmEOWgdsLY
o00mp9bsby.

0gOmoel  @gdbogmo  sMBg360 byl Mymdl  LgdsbEHogzm®  oblbgeggdsls

0600300195¢0M s LGSO LGBGOHMIGOL JmOOob.
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Virjinia Woolf and Binary Oppositions
Abstract

The exploration of binary oppositions in Virginia Woolf's novels unveils their significant
role in constructing the depth, complexity, and enduring impact of her literary works. Through
rigorous analysis of stylistics and semantics, it becomes evident that binary oppositions are
essential to Woolf's literary framework, engaging readers across multiple interpretative levels.

Woolf’s masterful deployment of binary oppositions highlights her sophisticated artistic
vision and her nuanced approach to the complexities of human experience and interpersonal

relationships. By foregrounding opposing elements—such as the individual versus society,
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masculine versus feminine, life versus death—Woolf interrogates societal norms, delves into
existential themes, and invites readers to critically reflect on the human condition.

In terms of stylistic analysis, Woolf employs vivid imagery, figurative language, rhythmic
structures, and deliberate linguistic choices to underscore the inherent tension between these
opposing elements. Such stylistic devices serve to intensify the effects of binary oppositions,
thereby fostering a resonant emotional experience for readers.

From a semantic perspective, the study of binary oppositions enriches the interpretive
possibilities of Woolf's novels. The subtle connotations associated with contrasting elements
profoundly influence the reader's understanding and interaction with the text. Binary oppositions
stimulate intellectual engagement, promoting critical reflection on the structures and cultural
paradigms of society.

The function of binary oppositions in Woolf’s novels extends beyond mere literary values.
They deepen reader engagement, evoke a spectrum of emotional responses, and invite readers to
confront the intricacies of human existence. Woolf's employment of binary oppositions has
exerted a lasting influence on literary studies, inspiring subsequent generations of writers and
contributing significantly to the literary context.

In conclusion, the presence of binary oppositions in Virginia Woolf's novels underscores
their critical function in conveying layered meanings, enhancing stylistic expression, and
encouraging reader engagement. By interrogating these dialectical contrasts, Woolf provokes
philosophical introspection and guides readers on an intellectually transformative journey of self-

reflection and societal critique.

Key words: Virjinia Woolf, Semantic, stylistic, binary oppositions
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