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Aesthetic phenomenon of the reader in Givi Margevlashvili's prose
(Who "is a reader")

Simonishvili Mari
Ivane Javaxishvili State University, Tbilisi

Abstract

   The main characteristic of Georgian postmodernism has become metaprose or the principle
of double coding - text within text, in which the effect is achieved in the form of linguistic games.

          When we talk about Georgian postmodernism, the greatest innovator is the famous
German-speaking Georgian author Givi Margvelashvili. His work is a peculiar expression of
postmodern aesthetics and deserves special attention, since his works have not been properly
researched in terms of the deconstruction of classical texts.

          Givi Margvelashvili, in fact, lived under two dictatorships - fascism and communism. A
family sacrificed to repression ... Spending the best years of life under pressure ... Constant
persecution and harassment ... After all this, the writer's words that he is the protagonist of his book
and has a flat in the book alone, intensifies the sense of the logic of fate.

The subject of the Georgian postmodernist author's passion is the concept of the French
philosopher Gilles Deleuze, according to which we do not draw dots, but draw lines. This means
that literary characters are not even "buried" in their own texts, but they also run away from the
texts.

          This phrase will  probably be used as a starting point for Givi Margvelashvili's  prose -
Stop death in the texts! Considering the Kantian maxims, he is sincere with the reader and offers us
the highest principle, the observance of which would be desirable of a universal nature. His prose is
a text of the text, a metaphor, he calls himself an ontotext and believes that the characters in the
book are determined by the same lyrical characters, they try their hand at the reader and can do
nothing but what the author himself has determined. Margvelashvili becomes the savior of the
book's characters, studies their existence and believes that people are defined by the text.

         The purpose of this paper is to show what kind of readers the audience of
Margvelashvili's characters has, who the reader is in his understanding, what metaphorical attitudes
the latter offers and what is the dichotomy of the relationship between the reader and the book
characters.
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